AHJATIIA
¢punocodpus noxkropsl (PhD) nopexkecin any yuuiH yCbIHBLIFAH
8D07302 — CoyJiet x9He Kajia KYpPbLIbICHI OL1iM 0epy OaraapJiamMachl 00MbIHIIA
KYCTAYBAEBA MAHAP MYXTAPOBHAHBIH
«Ka3zakcraH cdyJjier eHepiHaeri MOJIepHU3M IBOJTIOLUICHI
(XX ¥. 0acbl — XXI ¥. 0achl)» TAKbIPbIOBIHAAFBI AUCCEPTANUSIIBIK dKYMBICHIHA

ABaHrapau3sM MeH JlocTypHIuifik apachblHIarbl MBIHXKBUIABIK ©3apa KapbIM-
KaTblHAC JIUAJICKTUKACBIHBIH OIp KBIPbIH OeWHEeNeWTiH >koHe Qopma Ty3yal
oMOe0banTanIbIpy MYMKIHJIITIH HI€all PETIHJIE HET13Te aliFaH CoyJleTTiK MoiepHu3M
XX FacwIpAbIH OIpiHIII IIMPETIHIH COHbIHA Kapau Mmaiga OOdbIMN, dJEeMJIIK 30THIK
OHEP/IIH JJaMybIHA eJIeyJIl bIKIaI eTT1. by atay opTypiii CTUIIB/IIK aFbIMAAPAbIH OAChIH
O1pikTipei. OTKEH Ke3€HHIH CTUIBIAEPIH Y3UII-KECIIA1 TePICKE HIbIFapa OTHIPHII, OJ
KaHa  COYJETTIK-KepKeMAik dopmanapablH Maiiga OoJiyblHA  JKOHE  JKaHa
KOHCTPYKIUSITIApABbIH ~ KEHIHEH  KOJJaHbUIyblHA  ajubll  Kenal. — DyHKIus
0achIMABUIBIFBIHBIH ©31H1K HHTEPIPETALUSICHI KOTEMIIK-KOCIIapiay KoHe COYIETTIK-
KOPKEM/IIK MICTIMIEpre o3relle Ko3KapacThl alKbIHIaIbI.

O3iH1K JaMy Ke3eHaepiHeH eTkeH Mojiepau3M XX FachIpAbIH OpTachlHA Kapaii
AKAHAIIBULIBIK OJIEYETIH 1C KY3iHAE capKblabl. DopManiapabiH OipcapbIHIBLIBIFBI
ONIEMIIK COyJIeT mpoleciH Oenriti Oip Aopexene Texed Oactanwl. bapnbik xepae
KOJJAHbUIATBIH ~ OlpHemie TunTi dopmanapabl alMaKThIK  MOJEHU-ayMaKThIK
MHTEpIIpeTalnsl apKbUIbl ©3repTy 9peKeTTepl 0acka Tocuiaep/l 13[ey KaKeTTUIIriH
Tycinyre anbin kKenai. OmaH KeWiHTl IIbIFapMalibUIbIK 13JEHICTEPIIH SPTYpJl
OaFrbITTHUIBIFBI QIEMJIIK COYJIET MPOIIECIHIH KaHa OarJapbiH allKbIHaM Oepi.

Anaiina, MoJaepHU3MHIH HACOJOTHUSIIBIK XOHE ACTETHUKAJBIK KaHOHJapblHA
KYMOH KEeNTIPIM, COJ apKbUIbI COYJETTIK IIBIFAPMAaIIbUIBIKTAFbI )KaHa KOHIIEMIIUsIIapFa
xou amkaH [TocTMoliepHU3M OCBI YakbITKA JEHIH OipTyTac ’kaHa JyHUEre aiHalbIn
yJAreprex oK. KapTel Facblp OYpBIHFBIIAM, Ka31pri COyJIETTIK popMa Ty3ye CTUIIbIIK
TYPFBIJIaH CaH alyaH TaKbIPHINTHIK IUTIOpAIN3M OachIMIIBIKKA He. byl miopanu3mMHig
napajgokcbl coinl — MoJepHu3MHIH OacTankbl NPUHIUOTEP] OynaH ObLIal >KalFbi3
IYpBIC OaFbIT pETIHAE KapusiaaHOaFaHBIMEH, MOJEPHUCTIK TOCUIMIH ©31HIIK
EPEKIIENIr COYJNETTIK-KopKeMaiKk ¢opma Ty3yle ol Jie KOpiHIC Tayblll, OHBIH 9pi
Kapail 1amy oarneyeTi 0ap eKeHiH KopCeTye.

Kazakctanapik coyner eHepinaeri MoaepHU3M HYCKACHIHBIH HSBOJIOLMSHBIH
OapJIbIK Ke3eHIepiHie — Maiiaa 00Iybl MEH YCTEM/IIK €TyiHeH OacTamn, 09CeH 1€yl MEH
KailTa >KaHFBIpYBIHA JIEW1H — OipKaTap e3iHe TOH cunattaphl 0ap. J[oym ockl KalFachiH
TaybIN )KaTKaH namy yuepici Kazakcran coynerinaeri Moaepausm (eHOMEHIH apHaiibI
3epTTey KAXETTUIINH TyAbIpaabl, Oy YCHIHBUIFAH JKYMBICTBHIH ©3eKTLIIriH
AWKBIHTIaNIbI.

KazakcTanbIKk MOASPHU3M/I1 SJIEM/IIK COYJIET MPOIECI KOHTEKCTIHIE KapacThipa
otbIpbin, XIX FaceIpabiH COHbI MeH XX Fachip/iarbl KazakcTan coyneTi epeKknenirin
HaKThUIay YIIIH mapTTel Typae Peceit umnepuscsl meH Kenec OparblHBIH COyJET
TYBIHABUIAPBIHBIH KUBIHTHIFGIHAH O6€JIiN  aJbIHABI, OUTKEHI OJ HEeTri3ri JgaMy
TeHJICHIIUsIIapbiHa 0Tl Oip Aopekeie Colikec Kellli. 3epTTey aBTOphI KaHaal na Oip



FUMApaTThIH  COYJIETTIK-KOPKEM/IIK  IICHIIMIHIH ~ OaFbITBIH  aHBIKTAy  YIIIH
KOJIJTAaHBUTAThIH CTUIIBJIIK KpUTEPUIIIEpIiH OipliamMa mapTThl eKeHiH Tycineal. COHbIH
imiHae, KehuoOip fFuMmaparTapia oOpTYpJl CTWIBAEPIIH Oenruiepl CHHTE3IENTeH.
CoHIIBIKTaH FUMapAaTTap/ibl CTHWIBAIK KiIacCU(UKALUSIIAY XKOHE THUICIHINE capalay
KacOeTTepaeri 0achiM CTUJIBJIIK OeNruiep TYPFhICBIHAH KYPri3Uii.

3eprreynin Maxkcarbl: Kazakctangarsl MoJEpHU3M  CTHJIMCTHUKACBIHIAFbI
COYJIETTIK-KOPKEM/IIK hopManap/ibiH JaMy €pPEeKIIETIKTEPIH aHbIKTAY.

3eprreynin Hbicanbl: CoyJeT OHEpIHIET1 O31H/IK CTUIIB/IIK KYObUIBIC PETIHIET1
MonepHusm.

3eprreynin momi: KazakctaH 30ATBIK 6©HEpl JaMybIHBIH JKEKEJIEereH
KE3CHJIEPIHJIET] KalMbl MOJEPHUCTIK CTWIBAIK OarblT KOHTEKCTIHIET1 Typdl
FUMapaTTap KacOeTTepiHIH COYIETTIK-KOPKEM/IIK IICNIIMACPIHAEe KOPIHIC TalKaH
#ahaHJbIK, aHMAaKTBIK KOHE KEPriUTIKTI TAKBIPBINTHIK OAFBITTAPABIH €PEKIIEIITI.

3eprreyain Minaerrepi:
- COYJETTIK-KOpKEeMIIK (popMa TY3Y/IH CTUIIBIIK TaKbIpbIObI peTiHae MoaepHU3MHIH
epeKienirine 6ackIMIbIK Oepy;
- alMaKTBIK COYJIETTIH JaMy KOHTEKCTIHJIe MOJEpHU3M TE€HE3UCIHIH EpeKIIeTIriH
aHBIKTAY;
- Kazakcran coynerinaeri MojiepHU3MHIH ailMaKTBIK O€JTUIepiH alKbIHAAY;
- Kazakcran coyneringeri MojiepHU3M 3BOJIOUUSICBIHBIH  TYpPJl Ke3€HIeperi
EpEKILIETIKTEPIH a1y,
- Kazakcran 30ATBIK eHepinaeri MoaepHu3M JaMybIHbBIH QJIEMJIIK COYJIET IPOLECIMEH
e3apa OaliJIaHBICBIH KOPCETY;
- KazakcranuslH 3aMaHayu coyieTiHzer: MoJAepHU3MHIH opl Kapail JaMy oJeyeTiH
AWKbIHJAY .

3eprrey mexkrepi:
- TakbIPBINTHIK TYPFBIIAH: 3€pTTEY KacOETTIK (popMa TY3Y/IIH COYNETTIK-KOPKEMIIK
€pEKILIENIKTEPIMEH IEKTENTEH;
- TunmoaorusiIbIK TYPFBIIAH: 3€PTTEYTE a3aMATTHIK XKOHE OHEPKICINTIK MaKCATTAFbI
FUMapaTTap €Hri3uil (apHaibl 3epTTeyAl KaXKeT eTeTiH Gopma Ty3y epekiieniri oap
MEMOPHUANIBIK-KYJIbTTIK KYPBUIBICTAP bl KOCIIAFaHIa);
- XpoHosorusiiibIK Typrbiian: 3eprrey XIX racwipiablH coHbl — XXI raceIpabiH
OachIHAAFBl QJIEMJIIK COYyJIET MPOIECI KOHTEKCTIHET1 Ka3aKCTaHABIK 30JTHIK OHEpAl
KaMTHU/IbI;
- Teorpadusnbik TYpFblIaH: 3epTTey HeriziHeH KaszakcTan ayMarbIMEH >KOHE
KazakctanmeH opTak alMakThIK TaOUFU-KIMMATTHIK €PEKIIeNIKTepl MEH MOJEHU-
Tapuxu gamy oenriiepi 6ap keilOip ImeKTec ayMaKTapMeH IIEKTEITeH.

3eprTey omicrepi: 3epTTey oicTepl MOTIHAIK KOHE WILIIOCTPAIUSIIBIK
MaTepuanap >KUBIHTHIFBIH JOWEKT! AaHBIKTAayAbIH, OChl MaTepualgapAbl 3epTTey
MakcaTbl MEH MIHJETTEpiHE CoMKec MHTerpanusuiay MeH aud@epeHuanusiay/bH,
KoJjja Oap MONIMETTEep]l TalJayAblH JKOHE Talljay HOTHXKENEpIH CUHTE3JEyAIH
KAJIMBIFBUIBIMU TOCUTIHE HET13ieiTreH. 3epTTey 0a3achlH OTAHJBIK KOHE IIETENJIIK



COyJIET OHEPIHIH
765 ubicanbl, coHnan-ak 140 ogedu gepeKKo3 MaTepuaigapbl Kypauisl.

Kazakctan coynerinmeri MoJepHU3M HBOJIOLMAICH MOCENECIHIH 3epTTeny
JIEHTel1 KOINTEereH >XbUlAap OOl JKYPri3uIreH TypJii OarbITTarbl 3€pTTEYJEPMEH
alKbIHJadabl:

- JKahauabIk KoHe aiiMaKTBIK acHeKTigeri coyJeTTiK-KepKkeMaik Gopma Ty3yiH
KaJbl TEOPUSIIBIK Macenenepi 6oitbiaia (F.O0nipacinosa, I11.Ackapos, 3.baiiTeHOB,
b.banbikbaeB xoHe T.0.);

- AlIMaKTBIK KJHe dJIeMJIK cdyJjeT mpoueci koHTekcTinaeri Ka3zakcran coyneri
typansl (M.bapxun, P.baszutos, K.Kenecapuna, b.Kycnanranues, I'.Conyakacosa,
K.Cawmoiinos xkoHe T.0.);

- Kazakcran coyJieTiHiH KaJnbl K9He TYPJi Ke3eHJep/Aeri coyleTTIK-KOpKEeMIIK
dbopma Ty3y epekumenikrepi Typanel (T.bacenos, b.I'mayaunoB, M.MeHaikysoB,
H.Pununckuit, A. ToTiFyJIOB x9HE T.0.).

- KazakcTaHHBIH TYpJi aliMaKTapbIHAAFbl Kajla KYPbUIbICHI KelleH/JAepi MeH
JKeKeJlereH FUMApATTApAbIH  epekuedikrepi Ooiibinma (F.O0aipaciiosa,
M.I'unz0ypr, IO.I'ennosckuii, C.Jlonuenko, A.XKyk, H.MBanoBa, O.MBaHoBa,
A.Kamanos, J[.Kpuuesckuii, B.Jlanun, W.Jleomngos, M.IlaBnoB, A.Pammamnopr,
B.PomanoB, K.CamoinoB, H.CoxonoB, E.Ctramo, K.TaOwiOaeBa, III.OteHOBa,
JI.Yxo0060toB, E.lllen, FO.fpanos xone T.0.);

- Ka3zakcran coyaeringeri MoaepHU3M CTHIMCTHKACHIH AWKBIHAAWTBIH €H
TAaHBIMAJI TYBIHABLIAPABI O00JBICTHIK €CKePTKIilTep KUHAKTApPbIHAA IpikTey
0oiibIHIIIA.

JHerenmen, oy 3eprreynepae Kazakcran coyneringeri MoaepHu3M ailMaKThIK
30/ITBIK OHEP/IIH JIaMybIHA €JIeyJI1 BIKIaJl €TKEH, ©31H/11K T€HE3UC1, IBOTIOLMICHI )KOHE
opi Kapaii 1aMy Kelenieri 0ap epekiie KYObUIbIC PETiH/Ie KapacThIpbUIMaraH.

OcbiraH cylieHe OTBIPbII, YCHIHBUIBII OTBIPFAH 3€PTTEY/IIH FHUIBIMU KAHAJIBIFbI —
JUCCEPTAIIMSJIBIK JIEHTEMJAE TYHFBIII PET KA3AKCTAH
COVJIETIHAEI'T MOJAEPHU3MHIH O3IHAIK HIBIFY TEI'l, EPEKIHIE
SBOJIIOIIUSICHI )KOHE OP1 KAPAN JAMY IEPCIIEKTUBAJIAPHI BAP
EPEKHIE CTUJIBAIK BAFTBIT PETIHAE 3EPTTEJIYIH/E.

Ocbl TypFbIIA:

- TyHFBI peT KaszakcTaHHBIH COyJeT TybIHIbUIApbl Gopma Ty3yAeri MOAEPHUCTIK
CTUJIBJIIK TOCLI TaKbIPBIOBIHA O1PIKTIPIIIIL;

- TYHFBII PET UHTETpalusiiay OapbIChIHIA AHBIKTAJIFaH OChI TYBIHIBLUIAP KUBIHTHIFBI
MopaepHu3M COyJIETIHIH 1K1 TAKBIPBINTHIK OAFBITTAphl OOMBIHIIIA CapalaH/Ibl;

- TYHFBIII peT ¢dopma TY3yIlH >Kallbl MOJEPHHUCTIK TOCUIIHIH KpUCTaJIJIaHy
MPOIIECIH/IC IMIBIFY TErl MEH TAaKBIPBINTHIK OaFbIThl OPTYPJl COYJIETTIK-KOPKEMIIK
dbopmanapablH 63apa bIKIAIIACYbIHBIH MaHbI3/Ibl ACTIEKTLIEpiIHE 0ACHIMIBIK Oepiiai;
- TyHFBII peT KazakcTaH 30ATHIK ©HEPIHAEIT MOAEPHUCTIK COYJIETTIK-KOPKEMIIK
dbopma Ty3y IBOTIOLMICKH KaJaraiaHIbl,

- TYHFBIII peT OipkaTtap rumapartap MoJepHU3M COyJIeTiH MHTEpIpeTalusiayIbH



WJUTIOCTPALIUSICHI PETIHJIE KapacThIPbUIIbL;

- TYHFBIII PET Ka3aKCTaHIALIK MOJepHU3M COyleTi OJeMIIK COyJeT Ipolieci
KOHTEKCTIHJIE 3€pTTEI/Il;

- TYHFBII peT Ka3zakcTaHHBIH 3aMaHayHy COyJIET TYbIHIbUTAPbIHIAFbl OChI TAKBIPHIITHIH
KepiHic Ta0ysl Heri31HAe MOoJepHU3MHIH 9pi Kapail JaMy MepCreKTUBACHl aHBIKTAJIIbI;
- TyHFbIII peT KazakcTaH coyneTiHiH OYpbIH FHUIBIMU 9[€OMETTEPC CTUIBAIK MICIM
epeKIIeTIKTEPl TYPFBICBIHAH KapacThIpbIMaraH Hemece myijaem atanmaraH 200-re
KYBIK FUMapaThl MEH KYPBUIBICHIHA KbICKAIIIa CUMIaTTaMa Oepuil.

3epTTeyaiH NPAKTHKAJIBIK MAHBI3IbLIbIFbI:

- aBTOp KYPri3reH 3epTTey Herizinae KazakcTan coyleTiHiH aamybiHa MoaepHu3m
(heHOMEHIHIH Kellyl, eMip Cypyl *KOHE BIKIAJ €Tyl CUSIKThl MaHbI3/Ibl MOJCHU-TAPUXU
MOCeJIeH1 KAMTUTBIH TEOPHUSIIBIK KaFruaaliap 931pJieH i,

- Kazakcranga »xakplHAa cajiblHFaH OlpKaTap HbBICAHIAp FHUIBIMUA aWHAJIbIMFa
SHT13LI];

- Kazakcran coynerinaeri MoaepHu3M MypachlH OEJICEHl 3epTTey MEH CaKTayIbIH
MaKcaTKa COMKECTIriHe OachIMIIBIK Oepiial;

- Kazakcran coynerinaeri Moaepausm/ii xxkahanablK CoylIeTTIK-KOpKEM/IIK popma Ty3y
MpoIIeCiHIH 06Iri peTiHAe opi Kapail 3epTTey MepCrleKTUBaIapbl KOPCETUIIL;

- XX — XXI raceipabiH OaceiHaarsl KazakcTaH coysieTi MEH OJEMIIK COyJeT
MIPOIIECIHIH 3€PTTENY JICHTell TePEeHIETI/II.

byn 3eprTey HOTHMKENEpiH KEWIHT1 FBUIBIMU 13[IEHICTEpJIe, COYJIEeT, NU3alH >KOHE
OHEpTaHy MaMaHJIapbIH JasipiayiblH OKY IMpolecinae (0akanaBpuaTr, MarucTparypa,
JTOKTOpaHTypa), COHJAM-aK ’KaHa KYPBUIbIC, PEKOHCTPYKIHMSIAY, TapUXU-MOACHU
MypaHbl CaKTay MEH HacuxaTTay cajachIHIarbl ko0alay KyYMbICTapbIHIA KOJIIaHyFa
MYMKIHJIIK Oepe/.

Koprayra ycbIHBLUIATBIH Herisri Karugajgap: Marepuangapasl >KUHAKTay,
MOJIIMETTEP/l TajlJay MOHE CHUHTE3/IeYy HOTHIKECIHJE AaJIbIHFaH, QJIEMJIK COyJeT
nporiecinin ~ Oemirt  periggeri KA3AKCTAHIABIK MOJIEPHHU3MHIH
IFEHE3UCIH, DSBOJIOHNUSCHIH XOHE OPI KAPAH JIAMY
HEPCIHEKTUBAJIAPBIHBIH O3IHAIK EPEKHIEJIIT'TH alikplHIalTHIH jkaHa
FBUIBIMU KaFuaajiap KOprayra YChIHBLIAIbI:

- CTUJUCTUKANBIK Typrblgan Kazakctan coynietinaeri MojepHus3M  COyJIeTTIK-
KopkeMIiK ¢dopma Ty3yJiH alMakThlK HYCKACHl JIaMYBIHBIH HOTHXKEC1 OOJIbII
TaObLIAJIBI,

- XpoHOJOTUsIIBIK TyprbiiaH Kazakcran coynerinae MoaepHU3MHIH Mmaiiga OGOysl
COYJIETTIK-KOpPKEM/IIK opMa Ty3y AaMybIHBIH 3aH bl HOTHXKECI OOJIJIbI;

- Kazakcran coynetinjaeri MoaepHU3MHIH TaKbIPBINTHIK adyaH TYPJIUIITT COYJIETTIK-
KOpPKEMJIIK popma Ty3y JaMy Ke3eHAEPiHiH KOpiHici OOJbIN TaObLIa IbI;

- Typm ke3engepaeri Kazakcran coyneriHiH MoJiepHU3M CTHIIMCTUKACHIHIAFbI
TYBIHABUIAPMEH KaHBIFY JAEHT€1 — KOFaMJIaFrbl CTUJIBJIIK TaJlFaMHBIH TaOUFU HEMECE
KacaHIIbl  Typlle  e3repyl  Ke3lHJerl  CoyJleTTIK-KepkeMIik  ¢opma  Ty3y
ABOJIIOIUSICBIHBIH ©31H1K €PEKIICTITIHIH aliFarsl,

- Kazakcran coyneTiHaeri CoyieTTIK-KopKeMIiK (opma Ty3yre JIereH MOJEPHUCTIK



TOCUIAIH QJIEYET] oIl CAPKBUIFAH KOK.
Monepausm Ka3zakceraH coyJ/ieTiHIH Ka3ipri 3aMaHFbl KOl TAKbIPBINTHI CTHJIbAIK
JKUBIHTBIFBIHBIH IaMYUIbI 00J1iri 00J1bII TA0BLIAABI.
JuccepTauMsHbIH KOJeMi MeH KYPbLJIbIMbI.
HMuccepranus kenemi 246 OeTTeH TypaTbiH Oip ToMAbl Kypaiasl. OraH MOTIH
OHE MOTIH OOWBIHJA OpHAJIACKAH, TYPJl JEPEKKO3/IepJEH ajJblHFAH HBICAHAAP]IbIH
TaKBIPBINITHIK capaianrad 765 gorocypetinen kypanran 103 cypet kipeni. Ma3zmyHbl
Kipicnenen, ym 6eniMHeH, Maiiananblirad qepekkesaep TizimineH (140 atay) xoHe
KocbiMiianan (Wiomroctpanusiiap  Jepekkesi) typansl. Kemteren karnmaitnapaa
HBICAHJIApAbIH aJFalllKbl atayJiapbl MEH OJaplblH NaijanaHyra OepiireH >KbUlIapbl
kepcetuireH. JKymbiCc OapbiChiHIA KeHOIp HBICAHIAPJBIH >KEKE aBTOPJIApbl MEH
aBTOPJIBIK Y)KBIMIAPBIH aHBIKTAY MYMKIH O0iMajbl. MoTiH OOMBIHIIIA HBICAH aTayJIaphl
KaObLIayFa bIHFANIbl 00Ty YIIiH Oac opiMiieH >Ka3blJIb.
JucceprauMsiHbIH anpoodanusChI. 3eprrey HOTHKEIepl OipHelie
YHUBEPCUTETIIIIIK  FHUIBIMU-TIPAKTUKANIBIK ~ CEMUHapiiapAa OasHIANIbl  KOHE
aBTOPJIBIK FHUIBIMHU-TIEAArOTUKANIBIK TMpPaKTUKaAa KoyiaaHblayaa. Ochbl guccepTanus
asicblHZa Scopus 0a3achlH/la UHIEKCTENETIH 2 MaKaia >KapusuiaHbl:
1. Modernist architecture of Kazakhstan: Preservation strategies // «Project
Baikal», «Architecture» 6arbIThl OoiibiHIIA — 23% MPOIEHTUIIb, KBapTHIIb — Q3.
2. Comparative Analysis of Modernist and Postmodernist Approaches to Urban
Space // «Civil Engineering and Architecture», «Architecture» OaFbIThI
OoiibiHIIIa — 66 MPOIEHTUIIb, KBAPTUIHh — Q2.

BIPIHIII BOJIIM: XX FACBIPAbIH, BIPIHIII XAPTBICBIHIAFBI COVYJIET
OHEPIHIH I[TPEIMOAEPHUCTIK TAMYbI

byn Genimae XIX rackipabiH coHbI — XX FaChIpJIbIH OIpIHIII KapPTHICHIHAAFbI
HIeTeNIK caynerreri MoJepHU3MHIH Maijga Oodybl MEH COyJETTIK-KOpPKEMIIK
koHTeKcT1; XIX racbipabiH cOHbl — XX FachIp/ibiH OachiHaarel KazakcTan coyieTiHaerl
KonctpyktuBusmHig mnaijga Ooxysl; XX  FacbIpAblH OIpIHII  KapTHICHIHAAFBI
Kazakcran coynerinaeri [lOCTKOHCTpYKTUBU3MHIH  JaMybl  JOWEKTI  Typle
KapacThIPbUIFaH.
135 nmpicanasl (63 meTenmik KoHE 72 OTaHIBIK) KapacThIpy HET131HJIE KYPri3iireH
Tanjay Keaeci KOPbITRIHABLIAPIBI )KacayFa MyMKIHIK Oepe/ii:
- XIX-XX raceipnap TorbichiHAarbl Ka3zakcTran coyseri — Kelirneni, >KapThUiaid
KOIIIIEeN )KOHE OTBIPBIKIIBI OMIp CAITHIHBIH AJCTYPJi allMaKThIK KYPBbUIBICTAPhl MEH
TYpJIi IIEKTEC ayMaKTap/iaH KeJIreH KOHBIC ayIapylIblIap OKEeJIreH HHHOBAIUSIAPAbIH
CUHTE31 OOJIBIT TaObLIAIbI.
- TaOufu-KIMMATTBIK KAFJailyIapAblH  albIPpMAIUBUIBIFBI  €IIH  TYpPJl
aliMakTapbeIHAAFbl (hopMa TY3y €peKIIeNiriH auKbIHAaAbl. XaJlbIKThIH Oip O6JriHiH
KOIIIIeN KOHE JKapThUlail Kelmnesi eMip CalaThl TYpJl MaKcaTTarbl KYPbUIBICTAP IbIH,
HET13T1 popMachkl peTiHjie KUl3 YIJIIH TapalybiHa ceOen OOJIbI.
- OHTycTik aiiMakTapaa XapThlUlail KOIMedl >KOHE OTBIPHIKIIBI IIapyallbUIbIK
OacTeIpMalibl, 3Ka3blK, KEWJe TMaiijlalaHblIaThIH IIaThipiaapsl Oap OalIbIKTaH



COFBUIFaH (TJIMHOOUTHBIE) KYPBUIBICTAPABIH TapaTyblH AaHBIKTAIBI.

- HIbIFbIC, COJMTYCTIK 2K9HEe 0ATBIC aliMaKTapAa KYPbUIbICTAP/IbIH 0achIM THUIIl €HIC
IATHIPIIBI OANIIBIKTAH COFBUIFaH, KIPIIIITEH KaJlaHFaH jKoHE aFalliTaH KUbLUIFaH Yilsiep
OOJIIBI.

Misne, auccepTaluusaHbI3AbIH OIpiHIIT O6IMIHIH KalFachbl MEH €KIHIII JKOHE YIITHII
OeJiMIepiHIH Ka3aK TUIIHAET] FhUIBIMU ay1apMachl:

- Kananplk KYpbLIBICTApP alFallbIHAA KEKEJIETeH Karaaiiapaa, keiHHeH OapraH
callblH KeHelreH aykpiMaa ¢dopma Ty3y Ke3iHJE KYPBUIBIC KYPri3ulil >KaTKaH
aliMaKThIH TaOUFU-KIMMATTHIK €PEKIIETIKTePIH €CKEPE OTHIPHIN, 3aMaHayH SJIEMIIK
COyJIET MPOLECIHIH Heri3ri OarbITTapblH kepceTe Oactaabl. XIX-XX racwipiap
TOFBICHIHJIAFbl  QJIEMJIIK COYJET MPOLIECIHE TOH CTUJBIIK OarbITTapAblH allyaH
typainirined Kazakcranma Heokiaccunmuim, IKJIeKTUKA KIHe MoaepH CTUIIbIEpi
OapblIHIlIa KEH TapaJiJibl.

- XX rachIpJIblH €KIHII OHXXBUIJIBIFBIHBIH OachlHA Kapail DKJeKTuka MeH MojaepH
TOXKIPUOEIEH KOFaNbINl KETTI. Opl Kapail gamy aieyeTiH Tek Heoknaccuuusm raHa
cakTan KaJJbl.

- HHOBaMSUIIBIK JKoHE YTHIMJIBI (hopMa Ty3yai i3aey Oapeicbinna M. ['uH30ypr neH
Jle Kop6ro3be Typ:i HIbIFapMallibUIbIK OaFaapiapAbl HETi3re ajga OThIpbI, OpTabiK
A3susa MeH Tasty IlIsiFbicTaFsl xamnmal Kypbuibic (hopMaiapblH HIbIFAPMAaIIbUTBIKIICH
Kaiita TyciHaipai. Onap otanablK oaeOuerre KOHCTPYKTHMBHM3M, an IIETENIK
onebuerre MoaepHU3M JIeTl aTaiaFaH ©31H1K CTUIBIIK OaFbITTHI KAJBITITACTHIPIbI.

- Conrycrtik alMakTapJblH TaOUFU-KIUMATTBIK EpeKIIeTikTepl (aTMocdepanbik
KAybIH-IIANIBIHHBIH KOMTirl) OyJ CoyJleTHIUIep/IH HHHOBAUMSUIBIK (opMma Ty3y
cajachIHAAFbl IIBIFAPMAIIbUIBIK OWJIApBIH J9J ICKE achlpyFa MYMKIHIIK Oepmei.
Ocbiran  Oaitmanbictel  KoHcTpykTuBU3M Te3 apajna I[loCTKOHCTPYKTHBH3MIE
TpaHcopManusiIaHabl, OHBIH (opManapsl *kKammal KOoJJaHbUIAThIH aydaHIapAblH
TaOUFU-KIIMMATTHIK KaFaailiapbiHa KeO1peKk CoMKec Ke/Il.

- ®opMma Ty3y/l YTHIMIBI €Tyre YMThUIY T€K HHHOBALUSUIBIK (hopManap/ibl 131€yMeH
raHa mekrenameni. Coyneturiiepiid 6ip 0e1iri HeOKJIaCCUKaIbIK (opMa Ty3y OarbIThIH
KEHUIIeTyre (ynpolleHue) neH Kounbl. byn «/KeHiimeTiren KjiaccMmm3M» aTThl
CTUJIBIK KYOBUIBICTBI TYIBIP/IbI.

- IlocTtkoHCTpyKTUBU3M MeH JKEHUIJAETIITeH KIACCUIM3MHIH COYJIETTIK-KOPKEM/IIK
dhopMatapsl OipKaTap TycTap/ia ColKec Kemi.

- XX racelpAblH OipiHII HIMPETiHIH opTackiHaH Oactan KaszakcTanmarbl MOJICHU
MPOIECTIH JlaMy EpEeKIIENir QJIEeMIIK COyJeT TKIpUOECIHIH Y3/IK KETICTIKTEpl
TYpFBICBbIHAH KalTa maibiMaanradn Heoknaccuuusmal [I0oCTKOHCTPYKTUBU3MHIH TYpJIi
HYCKaJIapblHA KaparaHJia dJiJieKaiiia CYpaHbICKa Ue eTTI.

- Tuicti petanbaapAbl AN KAHFBIPTA  OTBIPBIN, KIACCUKAIBIK  OPAEPIIIK
KOMMO3ULMSUIAP/IbIH, KaHalla KaObUIJAaHFaH TypJili HHTEpHpeTalusaapbl >kamnmnai
KOJIIaHbICKA 1€ OOJIJIbI.

EKIHIII BOJIIM: XX FACBIPAAFBI KA3AKCTAH COVIJIETIHAEIT
MOJEPHU3MHIH JAMYVYHbI
Exinmi  Gemimae XX  FachIpJIblH ~ €KIHIINI  JKApTHICBIHAAFbl  Ka3aKCTaHIBIK



MoaepHU3MHIH IIETENAIK KOHE OTAaHJABIK COYJETTIK KOHTEKCTI, COHJai-aK
Ka3aKCTaHJIbIK COyJNeTTIK MOoAepHU3M JOUEKTI TYpJe KapacThIpblUiraH. 216 HbICaH bl
(72 merennmik >xoHe 144 oTaHIBIK) TanAay Keliecli KOPBITBIHABLUIAPILI JKacayra
MYMKIH/JIIK Oepeii:

- XX racbIpAbIH OpTachlHa Kapai »BOMIOLMsUIaHFAaH MOJIEpHU3M IIETENIIK COYJIEeTTe
YKETEKII OpbIHFa he OOJIIbI.

- Kenreren Bapmanmsiapra KapamactaH, 1970-xkbeuigapra Kapait MoaepHH3MHIH
oM6eban ¢dopma Ty3yl IBONIOUMSUIBIK TYpAE TYpil OarbITTarbl 137€HICTEPMEH
anMaceln, HoTwkecinae [loctMoaepHu3m O0ackiM OarbITKA aifHAJIIbL.

- Ilerenmik coyJerTeri MOCTMOJAEPHUCTIK HYCKalap TapuXW KaJblITacKaH
dbopmanapabpl UHTEpIpeTalusiayFa, >KaHa KypbUIBICTapAbl KalalblK KOHTEKCTKE
yHJIeCTIpyre, CEMaHTHKAJBIK TYPFbIAAH HAaKThl «COYJETTEH ThIC» (opMamapabl
KOJIJJTaHyFa, TEXHUKAJIBIK-TEXHOJIOTUSIIBIK KOHE MHXKEHEPIIIK MIeHIMIepre 0achIMIbIK
O0epyre (Xaii-tek), conpaii-ak MoJEpHU3MHIH KOHIIENTYyallIbl HETI3JIeplH KailTa
TyciHipeTiH JleKoHCTpyKTHBHU3MIe OaFrbITTaIbI.

- Ilerenaix coynerreH epekieniri — XX FachIpAbIH OPTACBIHAAFHI Ka3aKCTaHIABIK
MopepHusM caHayJibl FaHA MbICAIAPMEH KOPIHIC TAITHI.

byn ke3eHneri oTaHABIK COYJIETTIH HET13r1 OarblThl — VYITTBIK MOJCHU Mypa -
AIEMEHTTEPIMEH TOJBIKThIphUIFaH Heokmaccunusm, sSFHU JTHO-HEOKJIACCHUIIU3M
OOJIEI.

- 1950-kpu1Iap/IbIH  OPTACBHIHJIAFbl OTAHJBIK COYJIETTIK-KOPKEMIIK (opma Ty3yni
©3repTy Typasibl )KOHE HEOKJIACCHUKAIBIK TACUIAI ChIHAFAH YKIMETTIK JUPEKTHBAJap
MoaepHU3MHIH KeH TapalyblH aHBIKTA/IbI.

- OTtanasik MoaepHU3MHIH TaKbIPBINTHIK OaFbIThl TOJ USAJIAPMEH KaTap, IMIETEI 1K
MopaepHU3MHIH TaHbIMaJl MOTUBTEPIH MHTEPIIPETALMSIIAY apKbUIbl KaJdbINTacThl. by
oMOe0anThIK OIpTiHET TYPJIi OeitHEIEepMEH TOJIBIFbIN, POMaHTH3MI Kypasbl.

YIIIHIIT BOJIM: XXI FACBIPAbIH  BACBIHIAFBI KA3AKCTAH
COVIIETIHAEI'T HEOMOJAEPHM3M

Ymriamn Gemimae XXI FacelpablH OachlHAAFhl Ka3aKCTaHIBIK HeomomepHU3MHIH
HIETENAIK JKOHE OTAHJBIK COYJETTIK KOHTEKCTI MEH JaMybl KapacThIpbUIFaH. 432
HbIcaH bl (81 metenik xxoHe 342 oTaHABIK) Tajlay HET131HIE Kelecl KOPhIThIHABLIAP
KacaJbl:

- XXI racpipabiH OackIHAAFRl Ka3aKcTaHIbIK HeoMomepHN3M KOHTEKCTIHE kahaHIbIK
neHreine tapanran Heoknaccunmsm, HeopomanTtusm, JI€KOHCTPYKTHBHU3M KOHE
Heopamnumonanusm CHSKTBI CTUIBIAEP Kipe/l.

- Kazakcran coynetinie Oyj1 OarbITTap IbIH MHTEPHAIIMOHANIBIK HYCKAJIapbIMEH KaTap,
3THO-0AFIAPJIAHFAH HYCKAJAPhI J1a YChIHBLIFaH.

- DOTHO-HYCKaJlap Ka3aKCTAaHJBIK OpPHAMEHT MYpachlH IUIACTUKAJIBIK HEMece
(dakTypanblk Typlle KOCYAbl, COHAAl-aK TapuUXU-MOACHU MapaJurMaliap/ibl
MHTEpIpeTalusiayibl KAMTHUJIBI.

- XXI raceIpablH OachIHAarbl Ka3akcTaHAbIK HeoMoaepHM3MHIH COyJIeTTIK
koHTekcTi  Heoknaccumusm,  HeopomanTtusMm, — [IeKOHCTPpYKTHMBH3M  KOHE
Heopanuonanusm cusiktel >xkahaHIblK ayKbIMAarbl CTUJBIECP MEH OaFbITTap.ibl
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KaMTHU/IbI.
- Kazakcran coyneriHzne Oysl OarbITTap/iblH OapiibiFbl MHTEPHANMOHAIABIK >KOHE
ITHO-0AFIapJIaHFAH HYCKajJapAa YChIHBUIFaH.

- DTHo-HycKajgap Ka3akcTaHHBIH OI0-6pPHEK MYPAChIH TYpPJi TYCTIK, (PaKkTypaibik,
MJIACTUKAIBIK HEMECe Kypama TOCUIIEPMEH KOCYIbl, COHAAl-aK TapuXU-MOACHU
napajgurmanapabl UHTepIpeTausiay ibl KAMTHIbI.

- Kazakcran coyneringe mnocTMmojepHUcTik MetadopusmHen Oacrtay —airaH
HeopoManTu3M OapbiHIa KEH TapaJiFaH.

- Heoxnaccuum3MHiH  OpPTOAOKCANBIbI, S>KEHUINETUITEH KOHE POMaHTUKAJBIK
HYCKaJIapbl KEHIHEH KOJJaHbLTY/Ia.

- OTKeH Facwipjarsl MoaepHu3MIl KaliTa malbIMIayFa HET13€JITeH KOI TaKbIPHIITHI
JleKOHCTPYKTHBH3M OeJICEH/1 Aamy/a.

- TyprblH Y#, KOFaMJBIK XKOHE OHEPKOCINTIK FUMapaTTaplblH >Kammad KYpbUIbICHI
cajachIHAAFbl COYIETTIK-KopKeMIiK popma Ty3yae Heopanmonaau3sMHiH KaHFbIPFaH
KEHUTIETINTeH-QYHKITMOHAIBIK TAC1I1 OaChIM OPBIH aiajbl.

- AJLIBIHFBI K€3€HHEH allbIpMaiibuibiFbl, X XI raceiparsl HeopanmoHnanusm xaimnbira
OpTaK TUMTIK )o0aapra emec, >KeKeJlereH Ko00anay-KypblUIbIC KOMIIAHUSUTAPBIHBIH iC-
opekeTi meHOepinaeri KaiTanama x)obanapra HET13AeITeH.

- Mertadopusmuin OapraH cailblH aOCTpaKTUIEHTeH HycKaiapbl OipTiHAEH
pomaHTuKananraH (yHkuuoHanusmal HeomomepHu3m TypiHje KalTa >KaHFBIPTYyFa
KaFJan xacaapl.

- HeoMmonepuusmHiH Tarbl O1p KailiHap Ke31 — jKanmail KypbUIbICTa €KIiH (aKIEHT)
’Kacay  YUIIH — Kaltalama  koOamapibl  Typiai — JeHredae — JapajaHiblpy
(vHIMBUAYanU3anMsIay) OONBII TAOBLUIABL.

- XX racbIpbIH €KIHIII XapThICBIMEH CAJIBICTBIPFaH/Ia, 3aMaHayun HeoMonepHusmae
QNIEMJIIK COYJET TIKIPUOECIHACT1 «COH1» MPOTOTUIITEP/I JKaMnail HHTEpIpeTaIusIay
YPAicCi )KOKTBHIH Kachl.

- XX-XXI racoipiap TorbichiHAarbl KazakcTan coysieTi MeTeNaiK )xo0anaynbuiapabH
OesiceHAl TapThUTYBIMEH CHIATTANIA/Ibl, OJIAPJBIH TYBIHJABLIAPHl OTAHJBIK 30ATHIK
OHEP/IIH aXKbIpaMac OeJliriHe alfHamyaa.

KOPBITBIH/IbI

3epTTey HOTHXKENIEPIH )KUHAKTAM KeJle, KeJeCl TYKbIPbIMJIap Kacajbl:
MopaepHu3MHIH Ka3aKCTaHIbIK HYCKACBIHBIH ©31HAIK Tapuxbl 0ap. OHBIH TaMbIpbl
Konctpykrususmaie xatbip. [Iupek rachIpibIK y3ulicTeH KeiiH o1 KOHCTpYyKTHBU3M
uaesnapeid Oipered TypJe kanracToeipbl (aliTa kety kepek, Koncrpykrususm 1930-
KBUIIAPABIH E€KIHII >KapTHICBIHJA OTAHIBIK KOOAJIay-KYpPBUIbIC TXKipUOECiHEH
TOJBIKTAl IIBIFAPBLIFaH 00JATHIH).

1950-xkpugapaplH = COHBIHAQ «APTHIKIIBLIBIKTAPMEH Kypec»  Typalbl
JTUPEKTUBAFA sKayarn peTiHe KaHa TOCcUT naiiia 0onabl. On Ke3/e «apThIKIIBUIBIKTAp»
HAKThI KYPBUIBIC MIHAETTEPIHE COMKEC KEIMEUTIH, ¥ ITTHIK-HEOKIACCUKAIIBIK CTUIBIE
KOpIHIC TanKaH «0e3eHaipy» (YKpalaTeabCTBO) PETIH/E CUMIATTAIIIbI.

byn »xana Ttocin merenae 1920-xbuinapiblH COHbIHAH OacTam Y3LIicci3
JNaMbIFaH, «3aMaHayu Ko3raibic» (CoBpeMeHHOe ABHKeHHe) HeMece MoaepHU3M
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JIET aTaJlFaH COYJIETTIK UJIESUIap bl IBIFAPMAIIIBUIBIK TYPFbIJIAH NalbIMIAY 16l KO3/E/I].
«MoHrmiK», «omMbebam» dopmanapra KYTiHY TYpJl elep COyJETIHIH OpTakK TuUIiH
KaJIBITITaCTBIPAbI [N ecentenl. byn dopmanapabiH aOCTpakTUIIrT OJap/bl HAKTHI
ayMaKTBIK-MOJIEHU KOHTEKCTKE COMKEC TYCIHIIPYyTre MYMKIH/IIK Oepe/ii 1em OOJIKaHIbI.
Anaiina, Oy «CeMaHTUKAJIBIK KYTaHABIK» OIPTIHIEH COYJIETTIK-KOpKeMIIK (opma
TY3yJeri oM0e0anThIKThl KaObLIjaMayFa ajbIil KeJi.

Ocepiran colikec, Kazakcranga na MHTepHAIMOHANIBIK CTHIIb HYCKAJIAPBI KEH

KaHaT »Kasg anmajbl. HeoknmaccunmsMm Ke31HIETiel, oJap YITTBIK *KOHE ailMaKThIK
COyJIET AacCHEKTICIHJE HWHTeplpeTanusuiaHa Oactaisl, Oyi1 MoaepHH3MHIH ©31H]IIK
aliMaKTBIK HYCKACBhIH KaJbIITaCThIpIbl. OHBIH MYPAChI COYJIET OHEP1 TaMYbIHbIH jKaHa
Ke3eHiHe Heri3 Oonabl. CoyneTTik-KepkeMIiK (opManap JaMybIHBIH KEHiHT1
MOCTMOJIEPHUCTIK ~ CaThICHI  TYpPJii HEO-CTHWJIBAEPHAIH arpecCUBTI  TEKETIpeciH
Oeitnenen .
[IprrapMaInbUIbIK 13€HICTEPAIH CaH ajdyaH CUIAThlHA KapaMacTaH, SJEMJIIK COyJIeT
MpoIlecl KallTalaH opTaK Oenrijaepre ue 00ayaa. OUriil CoyJeTIIUIep 63 *KobanapbiH
OJIEMHIH KOITEereH eNJepiHae o3ipien, ICKe acblpyna. byn HbIcaHaap, OpHHE,
KEPTUIKTI MaMaHJap YIIH eIIKTeY MEH HWHTepIpeTalusiiay YATiciHe aiHallajbl.
bacrankpima Oacka enjepae ©31HIIK OK30THKA PETIHAE ICKE achIpbUIFaH,
IIBIFAPMAIIIBUTBIK TYPFBIIAH KalTa MalbIMIAIFaH KEPTUTKTI HEMece aillMaKTBhIK
dbopmanap xanmnai KoJagaHbUIATHIH aliMaKapalbIK HbICAHIapFa aifHaIyia.

XIX racwipnbiy, coHbl — XXI racweipnbiH Oacwkinnarel Kazakcran coyneTiHaeri
MoaepHU3MHIH I'€HE3HUCl, BOJIOIUACH KOHE KalTa )KaHFBIPYBI KeJeCl KYUENUTIKIEeH
YCBIHBUTYbI MYMKIH:

- TABUFTU PALIMOHAJIM3M: OpTtanslk A3usiaarsl 1OCTYPJIl YHIIH HET131;

- KOHCTPYKTUBU3M: XX raceIp/iblH OachIHAAFbl COYJIETTIK aBaHTAP/THIH
Oemiri  xoHe  aWMakThlK  Pammonanu3amai  Qgopma  Ty3y[iH ~— KaHa
TPaAHCPETUOHABIK TICLI1 PETIHE UHTEPIIPETALIUSLIIAY;

- TIOCTKOHCTPYKTHUBU3M: HakTbhl COyJETTIK-KYPBUIbIC TIXKIpUOECIHEH
TybIHAAFaH,  KOHCTPYKTUBU3MJII  TaOUFU-KIMMATTBIK  €pEKIIeNIKTepre
OeitliMJiereH alilMaKThIK UHTEPIPETAIHS;

- PAIMOHAIJIM3M: EnaiH o1eyMeTTIK-25KOHOMUKANIBIK JIaMy €pEeKIIEeTIKTEpiHe
HETI3/ICJITEH Kallail COyJeTKEe apHalFaH KEHUACTUITeH-(yHKIIMOHAIBIK
TPAHCPETHOHAIABIK TOCLT (30ATHIK OHEPI1H TAPUXHU-MOACHN cabaKTaCThIFBIHBIH
OeJnrici peTiHjae CTHIbAIH ATHO-HYCKACBIHBIH KaTap Maiia 001ybl MEH JJaMybl);

- MOJIEPHU3M: ®yHKMOHATU3MAl POMAHTHUKAIBIK TPaHCPETUOHAIIBIK
TYpPFBIJIaH UHTEpIIpeTanusiay (CTUIb/IIH 3THO-HYCKACBIHBIH KaTap AaMybl);

- TTOCTMOJEPHU3M: Monepuusm (opManapbiHbiH oMOeOanThIFbIHA KapChl
TypaThid, hopMa TYy3yJerl allMakThIK KOHE TPAHCPETHUOHANILIK MeTadopanap
ayKbIMBIH KEHEUTY;

- JJEKOHCTPYKTHUBU3M: XX racblpAblH OachbIHAAFbl COYJIETTIK aBaHTap]l
uJesNapblH MOCTMOJACPHUCTIK TYPFBIIaH KalTa mailbiMaay (CTWIbIIH 3THO-
HYCKACBIHBIH KaTap JAamybl);

- HEOMOJEPHUM3M: XX  FachIpJIBIH  OpPTAaChIHAAFBl  MOJEPHU3MHIH
POMAHTUKAIBIK WJCSUIAPBIHBIH KalWTa >KaHFBIPYbl MEH opi Kapall JaMysl
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(CTUIIBAIH ATHO-HYCKACHIHBIH KaTap laMybl);

- HEOPAIIMOHAJIN3M: Ennin QJIEyMETTIK-3KOHOMHKAJIBIK namy
EpeKIeNirine CcoWkKec KeJleTIH, KahWTa nalbIMAadFaH J>KeHUIASTUITeH-
(YHKIIMOHANABIK TPAHCPETUOHAABIK TACLI (CTUIIB/IIH STHO-HYCKACBHIHBIH KaTap

JAMYBI).

JlaMmyabiH OapiiblK Ke3eHIepiHae Ka3akcTaHablK MoaepHu3M aleMIiK CoyJieT
MpoIeCiHIH axbipamac Oemiri Oonabl. On  Pamumonanusm, PomaHTH3M KoHE
KitaccunusmHiz 3BOMIONUSUIBIK HYCKaTapblHAH TYPAThIH ©31H/IIK COYJIETTIK KOHTEKCT
asceiHga  Aambiabl. Coyner  TOXIPUOECIHIH  JKUBIHTBHIFBIHAAFBI  Op  OarbIT
TYBIHABUIAPBIHBIH CaHJIBIK apaKaThlHACHl QJIEYMETTIK-3KOHOMUKAJIBIK, TEXHUKAJIBIK-
TEXHOJIOTUSJIBIK KOHE MOJICHU-IYHUETAHBIMIBIK (DaKTOpIap/IblH 9CEpPiHEH YHEMI
e3repin oThIpAbl. byl e3repicTep 3BONMIONUSIIBIK CUTIATTA 14, PEBOJIOIUSIIBIK CUTTATTa
na 00J1bl. DCTETUKANBIK KaiiTa MaibiMIayaapFra Heri3/1eJreH CTUIbIK OaFbITTapAblH
OipTiHIEN e3repyl Kehae enalH oJeyMETTIK-d)KOHOMHUKAJIBIK JaMybIHbIH ©3€KTI
MIHJIETTEPIH IIYFbUT HIENTY KaXKEeTTUIIr TybIHJIaFaH Ke3/1€ KYPT TpaHchopMarusIaHbIn
OTBIPIBI.

XX FacwIpabplH OpTachiHIaFbl >kahanablk MoaepHU3M COYJIETIHIH elIKAlllaH
ATHUKAJIBIK HEMECe alMaKThIK TYPFbIAaH TaHbIMall OOJMaraHbl Hazap ayaapapibiK
xalT. OHbIH (opma Ty3yaeri omOebanThiFbl MOAEpHU3M MOCTYJIATTAPhIH ChIHAYFa
KOoHE KeWiHHEH ojaH Oac Tapryra cebemn OonraH (akTopiapAblH OipiHE alHaJIJIbI.
JlerenMeH, apaja >apThl Fachlp OTKEHJAE, COHFbl [locTMOnepHU3M AoyipiHze
WNHTepHanimoHaniplK CTUIBIIH >kaHa HycKachl XXI racelpibiH OachblHJIAFbl ©31HIIIK
nma"H-Mertadgopusm Heri3iHAe KalTa KepiHic TanThl. byn mpomecc Kazakcran
COyJIETIH/IE ©31HIH Oipereil OeHHEeCIH TanThl.

Kyprizuiren 3epTrey/iiH 0TaHIbIK MoepHU3M TOKIpUOECIH api Kapaii
KaJiaranay, OHbIH Tapaiy JACHTeHiH aHbIKTAY dKOHE 9JIEM/IIK COYyJIET Mpoleci
KOHTEKCTIHJIET1 TAKBIPBINITHIK TPaHC(POpMaIUsIIapbIH TIPKEY caiachiHAa OoJamiarsl
30p.
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AHHOTALIUA
AUCCEPTALIMOHHOM PadOThHI HA TEMY:
JBoJIIOIUA MoJepHU3Ma B apxuTekType Ka3zaxcrana
(magamo XX - Hayasmo XXI Beka)
NMPEeACTABJIEHHON HA COMCKaHMe cTeneHH T0KTopa ¢pusocoduu (PhD) no
oOpa3oBareabHOiIl nporpamMme 8D07302 — ApxureKkTypa U rpaoCcTPOUTEIHLCTBO
KYCTAYBAEBOM MAHAP MYXTAPOBHBI

Otpaxast OgHYy W3 CTOPOH [HAJIEKTUKH TBHICAYEICTHUX B3aMMOOTHOIIEHUM
ABanrapausma u Tpanunronanu3ma, 0a3upysich B KAUYECTBE Hji€alia HA BO3MOXKHOCTHU
yHUBepcan3anuu popMooOpa3zoBaHusi, MOIBUBIIHUICS K KOHILY TIepBoi ueTBepTH 20
BEKA ApXUTEKTYypHbIH MOJEpHU3M OKa3al 3HAYUTEIbHOE BIIMSHUE Ha Pa3BUTHE
MHPOBOI'0 30/14€CTBA. JTUM Ha3BaHUEM OOBbEAUMHEHBI PA3TUYHBIE CTUIICBBIE TEUCHUSI.
PemmTensHO oOTpHIasg CTUIM OPOLLIOrO0, OH TMPUBEN K TMOABICHUID HOBBIX
aApXUTEKTYPHO-XYJAOKECTBEHHBIX (OPM U IMIHPOKOMY HCIIOIH30BAHUIO HOBBIX
KOHCTPYKIUH. OpUTHHAIIBHO WHTEPHPETUPOBAHHBIA MpUMAT (PYHKIIMH, OMPEACIII
MHOM B3TJA Ha OOBEMHO-IJIAHUPOBOYHBIE U APXUTEKTYPHO-XYJA0KECTBEHHBIE
petenus. OgHako, IPOUIs psii CBOCOOPA3HBIX ATAMIOB B CBOEM pa3BUTUU, MoIepHU3M
K cepenuHe 20 Beka MPAaKTUYECKHU Hcuepnan HOBU3HY. HekoTopas cTepeoTUIHOCTH
dbopm crana onpeaeaEéHHBIM 00pa3oM TOPMO3UTh MUPOBOM apXUTEKTYPHBIN Mpoiiecc.
[TonbITkM TpaHCcHOPMHUPOBATH TMOBCEMECTHO MPUMEHSEMbIE OIWMHAKOBBIE (DOPMBI
PETUOHAIBHON  KYJIBTYPHO-TEPPUTOPUATBHOW  MHTEPIPETAMEN  NPUBEIU K
MOHMMAHUIO HEOOXOJMMOCTH TOMCKA JPYyTHX MOJAX0/0B. Pa3HOHamnpaBieHHOCTh
MOCJIEIOBABIINX TBOPUYECKUX IMOWCKOB OIpEAeIwia HOBYKH HAIPaBICHHOCTb
MHPOBOTO apXUTEKTYPHOTO MPOILIECCa.

Ho, nmoctaBuB mnoa COMHEHME HIEOJOTMYECKHE M OICTETUYECKUE KAaHOHBI
MoaepHHu3Ma 1 TEM CaMbIM PACYUCTUB MY Th JJ1s1 HOBBIX KOHLETIUN B ApXUTEKTYPHOM
TBOpUeCTBE, [ IoCTMOIEpHU3M 10 CUX MOP HE KOHCOIUAUPOBAJICS BO UTO-TO HOBOE. Kak
Y TIOJIBEKA Ha3aJl B apXUTEKTYPHOM (hOpMOOOpa30BaHUM CTHIIMCTUYECKHA TOMUHUPYET
pPa3HO-TEMATUYECKUH TUTIOpanu3M. [lapamokc 3Toro miopannima 3aKiai04acTcs B TOM,
YTO, XOTS HW3HA4YallbHblE NPUHLUIBI MoOJepHH3Ma YK€ HE MNPOBO3IJIAIIAOTCS
€MHCTBEHHO MPaBUJIbLHBIMU, CBOCOOpA3He MOAEPHUCTCKOTO MOAXO0Ja MO-IPEKHEMY
MPOSIBIISIETCS] B apXUTEKTYPHO-XYI0KECTBEHHOM (hOpMOOOpa30BaHUU, TEMOHCTPUPYS
MMEIOIINICA NOTEHIHAN TAITBHEUIIIETO PA3BUTHSL.

Kazaxcranckas Bepcusi apxuTeKkTypbl Mojaepausma oOnagaeT psjaom
XapaKTEPHBIX YEPT HA BCEX ATAIAX IBOJIOIUU — OT MOSBJIEHUS U TOMUHUPOBAHUS 10
yracaHus W BO3pOxkaeHUs. VIMEHHO 3TO mpojoJiKarolieecss pa3BuTue (GpopMmupyer
HEOOXOJIMMOCTh ~ CIIEHMAIBHOTO  HcclieoBanuss  (peHomena MonepHusma B
apxutektype Kazaxcrana, 4To onpeensieT akTyaJdbHOCTb [IPEJCTABICHHON paOOThI.

PaccmarpuBas  kazaxcranckuii  MongepHuU3M B KOHTEKCTE  MHUPOBOTO
apXUTEKTypHOTO mnpouecca, KazaxcraHckas apxuTekTypa koHma 19-20 BekoB s
KOHKpETHU3alluu CHelu(UKUd YCIOBHO YAaCTUYHO BBIJEIEHA U3 COBOKYIHOCTHU
npousBeneHu apxutekTypsl Poccuiickoit Umnepun u CoBerckoro Coro3a, OCHOBHBIM
TEHJACHUMSAM DPa3BUTHS KOTOPHIX OHA B TOM WM MHOW CTENEHU COOTBETCTBOBAJA.
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ABTOp HCCIIEIOBAHUS OCO3HAET HEKOTOPYIO YCIOBHOCTh CTUIIUCTUUYECKUX KPUTEPHUEB,
MPUMEHSIEMBIX JJISl ONPE/ICTICHUS HAMPABICHHOCTH apXUTEKTYPHO-XY/10KECTBEHHOTO
pelieHrs TOro WM WHOrOo 37aHus. Tem Oosiee, YTO B HEKOTOPHIX 3JaHUAX
CUHTE3UPOBAHbI  4YepThl  pa3nuyHbiXx  cTtwie. [losTomy  cTuiMcTHYEeCKas
KJ1Iaccu(UKaIus U COOTBETCTBYIOMAs qudPpepeHralus mocTpoeK MPoBeeHa C TOUKU
3peHHs JOMUHUPYIOMUX B (pacagax CTUIMCTUYECKUX YEPT.

Henabio uccieqoBaHusi ONPEECICHO BBISIBICHHE OCOOEHHOCTEW pa3BUTUSI B
Ka3zaxcrane apXuTeKTypHO-XY10KECTBEHHBIX (POPM B CTHIMCTUKE MonepHu3Ma.

O0bexkTOM MHCCIeN0BaHUA sBiIsieTcs MoJepHU3M Kak crenuduyueckoe
CTUJIEBOE SIBJICHUE B apXUTEKTYpE.

I[IpeameTomM mHcclielOBaHUA  SIBIISIETCSL OTpakEHHasT B ApXUTEKTYpPHO-
XYyJI0’)KE€CTBEHHOM pelleHur (acajoB pa3NUyHbIX 37aHUM crenuduka rioOanbHbIX,
PETHOHANBHBIX M MECTHBIX TEMAaTHYECKHX HAMNpaBiIeHUNW B KOHTEKCTE OOLIeh
MOJIEPHUCTCKOM CTHUJIMCTUYECKOM HaIpaBleHHOCTH 3074ecTBa Kazaxctana B
OT/I€JIbHBIC MIEPUOJIbI €TO PA3BUTHSI.

I'mnore3a  (koHmenmuust  uccjaenoBanusi).  Kaszaxcranckas — Bepcus
apXUTEKTYPHOTO MOAEPHU3MA MPEICTABISET COO0M CaMOCTOSTEIbHOE, PErHOHATBHO
00yCIIOBJIEHHOE CTHJIEBOE€ HAIPaBICHHUE C CBOEOOpPA3HBIM T'E€HE3UCOM, STAIMHOU
ABOJIIONMEN U COXPAHSIOMIMMCS MOTEHIIUAIOM Pa3BUTHS, IPU 3TOM OHA Pa3BUBAETCS
KaK 4aCTb MUPOBOTO apXUTEKTYPHOTO IMPOIECCa, HO MPOSBISAETCS 4Yepe3 JOKaJIbHbIE
(peruoHanbHbIEC/HAITMOHATBHBIE) HHTEPIPETAIUH.

3amaunm  uccJeOBAaHUA ONPECIICHbl 1IeJIbI0, OOBEKTOM U MPEAMETOM
UCCIIETIOBAHUS:

- aKIEHTUpoBaTh criennpuky MojiepHU3Ma Kak CTHJIEBON TEMAaTUKU apXUTEKTYPHO-
XYJ10’K€CTBEHHOTO (POpMOOOpa30BaHMUS;

- ompeaenuTh cnenuduky reHesuca MojgepHU3Ma B KOHTEKCTE Pa3BUTHUS
PETrHOHANTBHOMN apXUTEKTYPBHI;

- BBISIBUTH peTHOHANIbHBIE YepThl MosiepHu3Ma B apxutektype Kazaxcrana;

- BBISIBUTH OCOOEHHOCTH 3BoOJIIOIIMU MojepHusma B apxutekType Kazaxcrana Ha
pa3IUYHbIX 3Tanax;

- MOKa3aTh B3aUMOCBSI3b pa3BuTust MoaepuusMa B 3oa4ecTBe Kazaxcrana ¢ MUpOBBIM
apXUTEKTYPHBIM IIPOLIECCOM;

- aKIIEHTUPOBATh MOTEHIMAJ JNalibHEeiIero pa3Butus MojepHu3mMa B COBPEMEHHOM
apxutekType Kazaxcrana.

I'panuubl ucc/ie10BaAHNS:

- TEeMaTU4YEeCKH HCCIEIOBAaHUE OrPAHUYEHO aAPXUTEKTYPHO-XYI0KECTBEHHBIMU
ocobeHHocTsIMHU (pacagHoro GopMooOpa3oBaHMS;

- TUIOJIOTUYECKH  HUCCIEJOBAHMEM  OXBA4Y€Hbl  3JIaHUS  TPAXKIAHCKOTO U
MIPOMBIILJICHHOTO HA3HAYECHUS 32 UCKIIFOUEHUEM MEMOPHUAIIbHO-KYJIBTOBBIX MTOCTPOEK,
uMmeronux  cneuuduky  GopmooOpa3zoBaHUs,  TPEOYIOIIYI0  CHEHHAIBHOTO
UCCIIEIOBAHMUS;

- XpOHOJIOTMYECKU UCCIIEIOBAHNE OXBATHIBAET Ka3aXCTAHCKOE 30/1Y€CTBO B KOHTEKCTE
MHPOBOTO apXUTEKTYPHOIO mpoliiecca KoHua 19 — nayana 21 BekoBs;

- reorpadUyecKu UCCIEOBAaHUE B OCHOBHOM 00bEMe orpannueHo Kazaxcranom u
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HEKOTOPBIMHU COMPEACILHBIMH TEPPUTOPUSIMHU, UMEIOIMMH o0mue ¢ KazaxctaHom
pEeruoHaNbHbIE TPUPOIHO-KIIMMATUYECKIE OCOOCHHOCTH U KYJIbTYPHO-UCTOPUUECKHE
YepThl Pa3BUTHSL.

MeToabl  ucc/ielOBaHUSI ~ OCHOBaHBl  Ha  OOIIEHAy4YHOM  MOAXOJE
MOCJIeIOBATEILHOTO  OMpEeICeHNs] MacChuBa TEKCTOBOTO M HMIIIIOCTPATUBHOIO
MaTepuaja, HTerpauuu u audepeHnnaniu 3Toro MacCuBa B COOTBETCTBUH C IIEJIHIO
W 3aJa4yaMd HCCIICIOBAHMS, aHalli3a HMMEIOLIUXCS JIaHHBIX, CUHTE3a pe3yJIbTaTOB
aHanu3a. bazy wuccienoBaHus COCTaBISIOT 765 OOBEKTOB OTEYECTBEHHOU U
3apy0exKHON apXUTEKTYPHI, a TaKKe MaTepuaisl u3 140 TuTepaTypHbIX UCTOYHUKOB.

OTU METOAbI OIpEICTUIN IMOCJe0BATEIbHOCTh H CIOCOObI NMPOBEAEeHUSA
padoT: ompenelieHHEe COBOKYMHOCTH HCCIIEIOBAHUM, TMOCBSIIEHHBIX HW3YYECHHIO
CTUJIEBOM CHEUU(PUKH apPXUTEKTYPHO-XYJI0XKECTBEHHOTO (opMooOpa3oBaHus B
MHPOBOM U Ka3aXCTaHCKOM 30/14yecTBe KoHIa 19 — nayana 21 Beka; nuddepenunaus
MaccHuBa MCCIEIOBAHUM MO CTUJIEBOM TEMAaTUKE PAa3BUTHUSI APXUTEKTYPHI; BHISIBICHUE
UCCIIEIOBAHUM, AaKIEHTUPYIOIIUX CHEUUPUKY CTHWIMCTUKA MOJEPHH3MA B
apXUTEKType;  OMNPENEICHHE COBOKYMHOCTH  MNPUMEPOB,  HUIIOCTPUPYIOUIUX
MIPENOCHIIKN TOSBIACHHS, SBOJIOIUI0 U MEPCIEKTUBBI MojepHu3Ma B MUPOBOW H
Ka3axXCTaHCKOM  apxuTekType; auddepeHuuanuss MaccuBa MNPUMEPOB MO
OCOOCHHOCTSIM pa3BuUTUs MoJiepHrU3Ma B pa3jIuyHble NEPUOJABI B apXUTEKType
Kazaxcrana; wuHTerpanusi NaHHBIX JJisI TPOBEJICHHUS COOTBETCTBYIOIIETO TEME
UCCIIeIOBaHUsl aHanu3a pa3Butus MogepHusma B apxutektype Kazaxcrana;
CUHTE3UPOBAHUE PE3yJIbTATOB aHaldu3a pa3BuTuUs MojaepHH3Ma B apXUTEKType
Kazaxcrana qis onpenenenus ero cneu@uKy, CTENEHU BIUSIHUS HA apXUTEKTYpPHO-
XYJI0’KE€CTBEHHBIIN MPOIIECC U MEPCIEKTUB JaTbHENUIIIEr0 pa3BUTHS B aPXUTEKTYPE.

CreneHb M3y4eHHOCTH TPOOJEMBbI 3BOJIOIMU MojaepHH3Ma B apXUTEKType
Kazaxctana ompenensercs NPOBOAUMBIIMMUCS HA TPOTSKEHHUHM MHOTHUX JIEeT
HCCIIETIOBAaHUSMHU PA3JTUYHBIX BOIPOCOB:

- MO OOUIETEOPETUYECKUM MpoOIeMaM apXUTEKTYPHO-XYI0KECTBEHHOTO
dbopmooOpazoBaHus B TJI00ATbHOM W permoHanbHoM acrekrtax (I'.AOmapacuiona,
[II.Ackapos, D.balitenos, b.bansikbaes, O.Bonuuenko, C.I'mamapenoc, M.I'un30ypr,
K. Isopxak, Y.J[xenkc, W.JloOpunmua, A.Edumon, A.3eHkeBuy, A.3WHYEHKO,
b.16paeB, A.UxonnukoB, W.Mnbun, A.Kamnyn, W.Kaceanenko, IO.Knukuy,
B.KoBanes, ['.Ky3una, B.Hukutun, [.Omypammes, A.Pannanopr, E.Pocculickas,
I1.PorukoB, A.PsOymun, E.CepreeBa, A.Cokonuna, [.ToilmrybexoB, M.YBaposna,
M. Vurmm, K.®pemnrton, B.XaiT u ap.);

- 0 Ka3aXCTAaHCKOW apXUTEKType B KOHTEKCTE PErHOHAIBHOTO W MHPOBOTO
apxutektypHoro mpoiecca (A.AmupxansH, M.bapxun, P.bassutoB, A.I'yTHOB,
N.3asu, A.Mkonnukos, XX.Kenecapuna, JI. Kucunesuu, F0.Kocenkona, J[.Ky3en0aes,
b.Kycnanranues, ®.Moiizep, O.ITpuewmer, W.PabunoBuy, A.Psa6ymiuH,
I'.CanBokacoBa, K.CamoiinoB, A.Cy3nanbueBa, 1. Tomuna, E.YcembaeBa, C.XaH-
Maromenos, O.IlIBunkosckuii, FO.Spanos u np.);

- 00 OCOOEHHOCTSIX APXUTEKTYPHO-XYJI0KECTBEHHOTO (HOpMOOOpa3oBaHUS
Ka3aXCTAHCKON apXUTEKType B IIEJIOM U MO pa3ziuyHbiM nepuoaam (I'.AOGapacuiona,
E.Alinap, C.AnnyurapoBa, Jl.AyxanueBa, C.balimarambetroB, b.banbikbaes,
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Y.banumes, T.bacenos, A.beiicenoBa, B.I'epmbepr, b.I'maynunoB, B.I'peGens,
E.Jlanu6ekona, C./lonuenko, E.Jlylice0aii, b.Ecenxonos, K.M6parumona, b.1o6paes,
K.MmanbaeBa, N.MonoB, B.Kakopun, A.Kamanos, A.KapmeikoB, Kum Jlocen,
J.Ky3zen6aeB, b.Kycnanranues, C.MaitopoB, A.Maprymnan, E.ManuHoBckas,
O.MenukoB, M.Menaukynos, A.Myxrtapos, b.Hap0aes, JI.Hypkymesa, O.[lpuemer,
A.Caburos, K.Camoiinos, M.Ceiiganux, P.Ceiinanun, A.CMmoJIeHCKUi,
A.Ce3abikoBa, H.Punmnuckuii, A.TatbeIrynos, J.Toitmy6ekoB, X.Tpycnekosa,
A.TyskaeBa, b.TyskOaeBa, H.VYnbuenko, Ill.YtenoBa, P.DatukoB, A.Xamenos,
®.Yexkaes, A.lllpiHkOkaeBa, u ap.);

- 00 0COOEHHOCTSIX TPAJTOCTPOUTENHHBIX KOMIIJIEKCOB M OTICIbHBIX 3JaHHUI B
paznmuunbix permonax Kazaxcrana (I'.AGapacunoBa, M.I'un30ypr, FO.I'ennoBckuid,
C.Honuenko, A.Kyk, H.IBanoBa, O.lBanoBa, A.Kananos, /{. Kpuuesckuii, B.JIanun,
N.Jleonuno, M.IlaBnoB, A.Panmanopt, B.PomanoB, K.Camoiino, H.Coxkomos,
E.Cramo, K.Ta6Gein6aeBa, I11.YTenona, JI.Yxo6otos, E.lllen, FO.fpanoB u nap.);

- mo mnoadopy HaubOojJee U3BECTHBIX MPOU3BEACHUMN, WLIIOCTPUPYIOLIUX
CTUIUCTUKY MogaepHusma B apxurekType Kazaxcrana B 007acTHBIX CBOJax
IMaMSTHHKOB.

OnHako 3TU UCCINENOBaHMS HE paccMaTpuBalii MOJEPHU3M B apXUTEKType
Kazaxctana kak crenududeckoe sBICHHE, OKa3aBIllee 3HAYMTEIBHOE BIIHSHHE Ha
pPa3BUTHE PETHOHAILHOTO 3049€CTBa, UMEIOIIEe CBOCOOPa3HbIN T€HE3UC, IBOIIOIHUIO U
MEePCTIEKTUBBI JAIbHEHIIIETO Pa3BUTHS.

Ha ocHoBaHuM 3TOr0 Hay4yHasi HOBH3HA INIPEIJIaraéMoOro HCCIIEIOBAHUS
cocrout o BIIEPBBIE [TPOBEJJEHHOM HA JUCCEPTALIMOHHOM YPOBHE
N3YYEHHUN MOJIEPHU3MA B APXUTEKTYPE KA3AXCTAHA KAK
CBOEOBPA3HOI'O CTHJIEBOI'O HAIIPABJIEHN A, MMEIOHIIET'O
OPUTMMHAJIBHOE IMTPOUCXOXIEHUE, CBOEOBPA3HYIO BBOJIIOLMIO U
[IEPCITEKTHBBI JAJIBHENIIEI'O PASBUTHS. B koHTEKCTE 3TOTO:

- BIIEPBBIC MPOU3BEACHUS apXUTEKTyphl KazaxcTaHa HUHTETpUPOBAaHBI B TEMaTHKE
MOJIEPHHCTCKOTO CTHJIEBOT'O TI0AX0/1a K (HOpMOOOpPa30BaAHUIO;

- BIIEPBBIE OMpe/eIEHHas B MPOIECCe UHTErPallui COBOKYITHOCTb ATUX MPOU3BEICHUM
muddepeHMpoBaHa MO BHYTPU-TEMATUYECKUM  HANpPaBICHUSM  APXUTEKTYPhI
Mopnepausma;

- BIIEpBBIC AaKIIEHTUPOBAHbl 3HAUYMMBIE AaCHEKThl B3aUMOBIUSHHS APXUTEKTYPHO-
XYJI0KECTBEHHBIX (hOPM PA3HOTO MPOUCXOXKICHUS U TEMAaTUUECKON HAMPaBICHHOCTH
B TpoIecce  KPUCTAUIM3AIMU  OOIero  MOAEPHHUCTCKOrO  IOAXoda K
hopMooOpazoBaHmIO;

- BIEpPBbIE  TMPOCJIEKEHA  HSBOJIONMUS  MOJEPHUCTCKOTO  aApXUTEKTYPHO-
XyJ1I0’KeCTBEHHOTO (hopMooOpazoBanus B 3044ecTBe Kazaxcrana;

- BIIEPBBIE Pl 3JaHUM pacCMAaTPUBACTCS B KAa4ECTBE WJLTIOCTPAIIMHA HMHTEPIIpETaIun
apxXuTeKTypsl MoaepHu3Ma;

- BIEPBBIE APXUTEKTypa Ka3zaXxCTaHCKOro MojepHU3Ma pacCMOTPEHA B KOHTEKCTE
MHPOBOT'0 APXUTEKTYPHOIO MPOIIECCa;

- BIIEPBBIC BBISABJIEHA MEPCIEKTHBA JaIbHEUIEro pa3BuTHS MoaepHHU3Ma Ha OCHOBE
MPOSIBICHUSI 3TOM TEMATUKU B MPOU3BEICHUSIX COBPEMEHHOW apXUTEKTYPhI
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Kazaxcrana;

- BIIEPBBIE BBINOJHEHO KpaTrkoe onucanue okojgo 200 31aHud U COOpPYKEHUU
Ka3aXCTaHCKON apXUTEKTyphl, JUOO paHEee HE pacCMaTpPUBABIIUXCA B HAy4YHOU
JUTEepaType C TOYKU 3pPEHUS OCOOCHHOCTEW CTUJIEBOTO PEIICHHS WU IOKa He
YHOOMSIHYTBIX BOOOIIIE.

IIpakTHyeckass 3HAYMMOCTb UCCIICIOBAHUS 3aKITIOUAETCS B CIEAYIOIIEM:

- Ha 0a3ze MPOBEAEHHOIO ABTOPOM HCCIEAOBaHUS pPa3padOTaHbl TEOPETUUYECKUE
MOJIOKEHHSI, MACCHUB KOTOPBIX OCBEHIAET BAXHYI KYJIbTYPHO-UCTOPUUYECKYIO
npoOJjieMy TOSIBIICHHS, CYILECTBOBAHUS U BIMSHUS Ha JajibHEHIee pa3BUTHE
apxutektypsl Kazaxcrana ¢enomena Moaepuusma,

- BBEJICHBI B HAYYHBIH 000POT psii HEIAaBHO MOCTpOeHHBIX B Kazaxcrane 00bhEKTOB;

- aKIIEHTUPOBaHA 11€J€CO00Pa3HOCTh AKTUBHOTO M3YUEHHS] U COXPAHEHHS HACIIEIUs
Moaepuusma B apxutekrype Kazaxcrana;

- yKa3aHbl MEpPCHEKTHUBHI JaldbHEWINEro H3ydeHHss MojliepHHU3Ma B apXUTEKType
Kazaxcrana kak 4actu T1100ajdbHOrO MpoOIECCa APXUTEKTYPHO-XYI0KECTBEHHOTO
hopMooOpazoBaHuUS;

- yriayOlieHa CTENeHb W3YUYEHHOCTH apXUTeKTyphl KazaxcraHa u MHPOBOro
apXUTEKTYypHOTO npouecca 20 — Havyana 21 BEKOB.

D10 popMHpyeT BO3MOKHOCTh UCIIOIB30BaHUS PE3YJIbTATOB UCCIEAOBAaHUS B
MOCJEAYIONIUX HAYYHBIX pa3paboTKax, yueOHOM Mpoliecce MOATOTOBKY CIIEIIUATNCTOB
B 00JIaCTH apXUTEKTYpbl, JU3ailHa U UCKYCCTBOBEJEHUSI Ha YPOBHE CIICIIUATUTETA,
OakanaBpuaTa, MarucTpaTypbl W JOKTOPAHTYpPHI, MpaKTHYECKOH padboTe B cdepe
MPOEKTUPOBAHUSL JUII HOBOT'O CTPOUTENBCTBA, PEKOHCTPYKIIMH, COXPAHEHUS U
nponarasbl UICTOPUKO-KYJIbTYPHOT'O HACIIEIUSL.

OcHOBHbIE MOJIOKEHUS, BLIHOCUMbIe Ha 3amuTy. Ha 3ammuTty BbIHOCATCS
MOJTyYE€HHbIE HA OCHOBE COOpa MaTepHualioB, aHAJIN3a MOJTYUYECHHBIX JAHHBIX U CUHTE3a
pe3yJIbTaTOB aHAJIM3a HOBBIE HAy4YHbIE NookeHus, onpenensaomue CBOEOBPA3UE
I'EHE3MCA, DBOJIIOIIMN W TIEPCIIEKTUB JAJIBHEUMIIIEIO PA3BUTHUSA
KA3BAXCTAHCKOM BEPCHH MOJIEPHU3MA, KAK YACTHU MHUPOBOI'O
APXUTEKTYPHOI'O I[TPOLIECCA:

- ctunuctuyecku Mogaepuusm B apxutekrype Kazaxcrana siBuiics pe3yibTaToM
pa3BUTHUS pEeruoHanbHOM BEpCUU aApXUTEKTYPHO-XYI0KECTBEHHOTO
dhopMooOpazoBaHuUS;

- XpOHOJIOTHYECKH TosBIeHue MoaepHusma B apxutektype KazaxcraHa sBUIOCH
3aKOHOMEPHBIM pe3yJbTaToM pa3BUTHUS APXUTEKTYPHO-XYJ0KECTBEHHOTO
dhopMooOpazoBaHuUS;

- TeMatuueckoe pazHooOpasue MoaepHusma B apxutektype Kazaxcrana siBusiercs
OTPAXKEHUEM ATAIoOB pa3BUTHUS aApXUTEKTYPHO-XY0KECTBEHHOTO
dhopMooOpazoBaHuUS;

- CTEIEeHb HACHIIIEHHOCTU apXUTeKTypbl Kazaxcrana mpou3Be€HUSIMH B CTUIIMCTUKE
MopepHusma B pa3iuyHbIE MEPUOJIBI SABISIETCS OTPAXKEHUEM CBOEOOPa3Us SBOJIIOIUU
MpoIlecca apXUTEKTYPHO-XYA0KECTBEHHOT0 (hOPpMOOOpa30BaHUS MPU E€CTECTBEHHOM
WJIU UCKYCCTBEHHOM M3MEHEHHUU CTUJIEBBIX MPEANOUYTEHUM B OOIIECTBE;

- TOTEHUHAl MOJEPHHUCTCKOrO TMOAXO0Ja K AapXUTEKTYPHO-XYI0KECTBEHHOMY
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dhopmooOpa3zoBanuio B apxutekType Kazaxcrana He ucueprias;
- MonepHu3M siBIIsi€TCA pa3BUBAIOLIEHCSA YACThIO COBPEMEHHON MHOTO-TEMATHYECKOU
CTUJIEBOM COBOKYITHOCTH apXUTEKTypbl KazaxcraHa.

O0bemM u cTpyKTypa Auccepranmu. Juccepranus COCTOMT U3 OAHOrO TOMa
00BEMOM 246 cTpaHMI], BKJIIOYAIOIIEr0 TEKCT W uaymue no texkcry 103 pucyHka,
COCTOSIIMX W3 TEeMAaTHYeCKH Iu(PEepeHIHpPOBAaHHBIX 765 B3SATBIX M3 Pa3IMYHBIX
UCTOYHUKOB (potorpaduii 00bexToB. ConepkaHue CTpyKTypupoBaHO Ha BBeneHue,
TpU pazjena, CIHUCOK HCMOJb30BAaHHBIX HUCTOYHUKOB (140 HamMeHOBaHUIA),
[Ipunoxenue (MCTOYHUKH WIUIIOCTpanuiil). B OoJbIIMHCTBE CcioydaeB YyKa3aHBI
NEpBOHAYAJIbHBIE HA3BaHUS 0OBEKTOB U rO/Ibl BBOJIA X B AKCILTyaTaluto. [lepconanuu
U aBTOPCKHUE KOJJIEKTHBBI HEKOTOPBIX OOBEKTOB B Mpouecce paboThl ONPENETUTh HE
yaanock. [1o TekcTy Ha3BaHUS OOBEKTOB /1J1s1 y100CTBa BOCIIPUATHS 1aHbI C 3ar1aBHOM
OYKBBI.

AnpoGanusa auccepranmu. Pe3ynbrarel uHccaeAoBaHUS — JOJIOKEHBl Ha
HECKOJBKHX  BHYTPUYHUBEPCUTETCKUX  HAYyYHO-IIPAKTUYECKUX CEMUHapax;
WCMOJIB3YIOTCA B aBTOPCKOW HAY4YHO-IEAArOrMYE€CKOW IMpakTuke; B pamkax naHHOM
IUcCepTalMKi ObUTM OMyOJIMKOBaHA 2 CTaThbU, KOTOPbIE OBLIM NMPOMHAEKCHPOBAHA B
6aze Scopus.

Cnucok my0JIMKaluii aBTopa mo TeMe AUCCePTaIUu:

1. Modernist architecture of Kazakhstan: Preservation strategies //«Project
Baikal», mo manpaBnenuto Architecture — 23% mporeHTHIb, KBapTUib — Q3

2. Comparative Analysis of Modernist and Postmodernist Approaches to Urban
Space //Civil Engineering and Architecture, mo nanpasnenuto Architecture —
66% npoLeHTHIb, KBapTUIb — Q2.)

B IIEPBOM pasnene «ITPEIMOJIEPHUCTCKOE PA3BUTHUE
APXUTEKTYPbl B IIEPBOHM IIOJIOBMHE 20 BEKA» mnociienoBaTeIbHO
pPacCMOTPEHBI:  APXUTEKTYPHO-XYJI0KECTBEHHBIM ~ KOHTEKCT UM TMOSIBJICHUE
MopepHusma B 3apyOeKHOU apXUTEKType KoHIla 19 — mepBoii monoBuHbl 20 Beka;
ApPXUTEKTYPHO-XY/I0)KECTBEHHBII1 KOHTEKCT M TmosBieHue KoHCTpykTHBH3MA B
Ka3axCTaHCKOM apxXuTekType KkoHua 19 — mnawanma 20 Beka; PasButue
[TocTKOHCTPpYKTHBU3MA B Ka3aXCTAHCKOW apXUTEKType NepBoil moyioBUHBI 20 BEka.
[IpoBenéHHbIN B IEPBOM pa3jiesie aHaIN3 Ha OCHOBE paccMoTpeHus 135 o0bekToB (63
3apyOeXKHBIX U 72 OTEUECTBEHHBIX) MO3BOJISET CAEIaTh CIAEAYIOIIUE BHIBOIbI:

- Kazaxcranckas apxutektypa pyOexa 19-20 Beka mnpeacraBisieT coOoif
COYETAaHHE TPAJULUHOHHBIX PETHOHAIBHBIX IOCTPOEK KOYEBOTO, IMOJYKOUEBOTO H
oceioro o0Opasa *K13HU U UHHOBAIIW, TPUBHECEHHBIX NIEPECEICHIIAMH U3 Pa3IUYHbIX
COIPENEIBHBIX TEPPUTOPHUM.

- Paznuune mnpupONHO-KIMMATHYECKUX YCIOBUM OMpPEeAeuyio CrnenupuKy
(dhopmooOpazoBaHus B pa3IMUHbIX peruoHax crpanbl. KoueBoil 1 momykoueBoil oOpa3s
KW3HU YAaCTU HACEJIEHUS ONMPENEIUI PACIIPOCTPAHEHUE OPTHI B KAYECTBE OCHOBHOMU
(hopMBI MOCTPOEK pa3IUUHOro Ha3HaueHus. [lonykodeBoe u oceioe X039iMCTBOBaHKE
OMPENENUII0 PaACIpPOCTPAaHEHWE B IOKHBIX paliOHaX TJIUHOOUTHBIX IOCTPOCK C
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HAaBECAMU M IUIOCKHMH, HWHOT/AA 3KCIUIyaTHPYEMBIMU KpOBJISIMH. B BOCTOYHBIX,
CEBEPHBIX M 3alaJHBIX PErMOHAaX MPeoOJaJaloIIMM THUIIOM TOCTPOEK SBISUINCH
IIMHOOUTHBIC, KUPITUYHBIE U IEPEBSHHBIE JJOMa CO CKATHBIMU KPOBJISIMHU.

- 'opozckue mOCTpOWKM CHadana B €IUHUYHBIX CIyYasX, a OTOM U BO BCE
0oJiee pacHIUPAIONIUXCS MacliTabaX HAYMHAIOT OTPa)KaTb OCHOBHBIE HAIPABIICHUS
COBPEMEHHOIO MHPOBOTO ApXUTEKTYPHOTO nporecca, YUYUTHIBas B
dhopmooOpazoBaHue MPUPOJHO-KIIMMATHYECKUE 0COOEHHOCTH permoHa
cTpoutenbcTBa. M3 MHOrooOpasusi CTUIIEBBIX HaMpaBICHUM, XapaKTEPHBIX IS
MHUPOBOI'0 apXUTEKTYPHOTO nporecca pyodexa 19-20 BekoB B Kazaxcrane HaubonbIiee
paclpoCTpaHEHHUE TMONYYWIM Takue CcTuin Kak Heoxiaccunmsm, OKIEKTHKA H
MopepH.

- K Hauvanmy BrOporo necarwierus 20 Beka DKJIEKTHKAa U MOJIEpH HCUE3IH U3
npakTuku. [loTeHnman qanpHENEro pa3BUTHs COXpaHui Tobko Heokmaccuunsm.

- B monckax MHHOBAIMOHHOTO OoJiee paIoHaIbHOTO (opmMooOpa3zoBaHUS U
CXOll1 M3 pa3IUYHBIX TBOpueckux opueHTupoB M.['mn30ypr u Jle KopOro3be
TBOPYECKH MHTEPIPETUPOBATN (HOPMBI LIEHTPAIBHO-a3UaTCKON U OJMKHEBOCTOUHON
MacCOBOM 3aCTpOUKHU, CPOPMHUPOBAB CBOCOOPA3HOE CTUIIEBOE HAIMPABICHUE, KOTOPOE
B OTE€YECTBEHHOU JTUTEpAType MOTYUnIio Ha3BaHue KOHCTPYKTUBU3M, a B 3apyOeKHOM
— MonepHusm.

- PerunonanpHas mpUpOIHO-KIMMATHUECKas crenuduka 0oljiee CEeBEPHBIX, C
OOJIBIIIUM KOJIMYECTBOM aTMOC(EPHBIX 0CAJIKOB, YEM B IEPBOUCTOUYHHKE, PETHOHOB HE
MO3BOJIMJIA B TOYHOCTH PEAM30BATH TBOPYECKUE 3aMBICIbBI 3THUX APXUTEKTOPOB B
chepe HHHOBAIIMOHHOTO opMooOpa3zoBanusi 1 KOHCTPYKTUBU3M JOCTATOUHO OBICTPO
TpancopmupoBaiics B [IoCTKOHCTPYKTUBU3M, (OPMBI KOTOPOTO B OOJIbIIIEH CTENEHU
OTBEUYAJIM MPUPOJTHO-KIUMATUYECKUM YCIOBUSIM PAallOHOB MACCOBOIO TPUMEHEHHS.

- CTpemJyeHure K palioHaIn3aluu GopMooOpa30BaHUS IO HE TOJIBKO MO MyTH
MOMCKa MHHOBAIIMOHHBIX (QopM. HacTh apXUTEKTOPOB COCPENOTOUMIACH MOMBITKAX
YIPOILEHUSI HEOKJIACCUYECKOro HampaBieHUus (popmMooOpa3oBaHus. DTO MOPOAMIO
TaKOE CTUJIEBOE SIBJICHUE KaK Y IPOIIEHHBIN KIACCULIA3M.

- Ilo pagy  no3umuil  apXUTEKTYPHO-XYAOKECTBEHHbIE  (HDOPMBI
[TocTkOHCTpYKTHBHU3MA U Y TIPOLIEHHOIO KJIACCUIIM3MA COBIAJIH.

- Cneunduka pa3BUTHS KyJIbTypHOro mpoliecca B KazaxcraHe ¢ cepeauHbl
nepBord Tpetu 20 Beka caenajia MEPEOCMBICICHHBIA C TO3WIUMKA HCIOJb30BAHUS
JYyYIIUX JOCTHXKEHUA MHPOBOM apXUTEKTypHOW TmpakTuku Heoxkiaccuunsm
3HAYUTEIBHO Ooiee BOCTPEeOOBaHHBIM, yeMm pa3Iu4YHbIE BEPCUU
ITocTKOHCTPYKTHUBU3MA.

- MaccoBoe MpUMEHEHHE MOJYYUIIA TTO0-HOBOMY BOCIPUHUMAEMBIE Pa3JIMYHbIC
MHTEPOPETALNN KIACCHUYECKUX OPAECPHBIX KOMIIO3ULUNA C JOCTATOYHO TOYHBIM
BOCHPOU3BEAECHUEM COOTBETCTBYIOLIEH JIETAITUPOBKH.

Bo Btopom pazgene «PASBUTHUE MOJEPHU3MA B APXUTEKTYPE
KA3AXCTAHA 20 BEKA» mnocienoBaTelbHO pacCMOTpPEHbl: 3apyOesKHbIN
APXUTEKTYPHBIN KOHTEKCT Ka3aXxCTaHCKOro MoaepHusma BTOpoil mojaoBuHbI 20 Beka;
KazaxcTaHckuil apXUTEKTYpHBIA KOHTEKCT MoaepHu3mMa BTOpoi nonoBuHbI 20 Beka;
Kazaxcranckuii apxuTekTypHbldi MopaepHusM BTOpol moJioBUHBI 20  Beka.
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[IpoBenéHHbIl BO BTOPOM pazjielie aHalIu3 Ha OCHOBE paccMOTpeHus 216 00beKToB (72
3apyOexHbIX U 144 0TeueCTBEHHBIX ) MO3BOJISIET CACNATH CIEAYIOIINE BHIBOIBI:

- K cepequne 20 Beka 3BONMIOLMOHUPOBABIIMKA MOJEPHHU3M 3aHSJI BEAYILEE
MOJIO’KEHHE B 3apyOeKHON apXUTEKTYpE.

- HecMoTps Ha MHOrouucinenssle Bapuanuu, Kk 1970-M romgam yHUBEpCAIN3M
apXUTEKTYPHO-XYA0KEeCTBEHHOTro (opmooOpazoBaHusi MojiepHrU3Ma 3BOJIOIMOHHO
CMEHSIETCSI TEMAaTHUYEeCKU pa3HOHAMPABICHHBIMH MOHCKaMH, CGHOPMUPOBABIINMU
CTaBIIMM JTOMHUHUpYomuUM [ToctmoaepHU3M.

- IloctmomepHHMCTCKHE  Bapualud B 3apyOeXHOM  apXUTEKType
COCPENOTOUYMINCh: HAa PAa3JIUYHBIX HHTEPIPETANUAX HCTOPUYECKH CIIOKHUBIIUXCA
apXUTEKTYpHBIX (OpPM; Ha TMOMBITKAX BIHCAaTh HOBOCTPOWKU B CIIOMKUBIIUKUCS
TOPOJICKOM  KOHTEKCT; Ha  HCHOJIb30BAHUM  CEMAHTUYECKM  KOHKPETHBIX
«BHEAPXUTEKTYPHBIX» (OpPM; HA MPUMEHEHUHU MOJIHACCOIMATUBHBIX, MEPCOHAIBHO
MPOU3BOJIBHO TPaKTyeMbIX (HOpM; aKIIEHTUPOBAHUHM TEXHHUKO-TEXHOJOTHUYECKUX
KOHCTPYKTHUBHBIX U MHKEHEPHO-KOMMYHUKAIIMOHHBIX PEIIEHUI; HA UHTEPIPETAUN
KOHUENTYAJIbHBIX ~OCHOB ~ MoJepHH3Ma H  WHHOBAalMOHHOTO  MOAXOJAa K
($hopmM0o0Opa30BaHUIO B BUJIE€ MHOTOJIMKOTO J[eKOHCTPpYKTHUBU3MA.

- B ornuuue ot 3apyOekHON apXUTEKTYyphl, Ka3zaxXxCTaHCKUUA MoaepHU3M
cepennnbl 20 BeKa NPOSIBISIICS MaTOYUCICHHBIMU IPUMEPAMH.

- OCHOBHBIM HAIPaBIICHUEM Pa3BUTHUSI OTEUYECTBEHHOW apXUTEKTYpbl NEPUOAA
apisiercs Heokmaccunusm, KOTOpPBIA, Oyaydd JOMOJHEH 3JEMEHTaMU U3 aKTUBHO
M3y4yaeMoro HalMOHAJIBHOTO KYJIbTYpHOTO Hacieaus, cdopMupoBad ITHO-
HEOKJIACCHIIU3M.

- IIpaButenbCTBEHHBIE AUPEKTUBBI cepeanHbl 1950-X ro0B MO M3MEHEHUIO
OTEUYECTBEHHOI'0 apXUTEKTYPHO-XYA0KECTBEHHOT0 (hOpMOOOpa30BaHUs B KOHTEKCTE
KPUTUKU HEOKJIACCHUYECKOr0 IMOJAXOAAa OMNPENeIWIn POCT PaCHpOCTPaHEHUS
MonepHusma.

- TemaTrnueckas HaNpaBIEHHOCTh OTEYECTBEHHOTO MoOiepHIU3Ma ONPEAEIAIACh
KaK OpPUTMHAIIBHBIMM HJESIMU, TaK W HUHTEPHPETALUSIMU MOMYJISIPHBIX MOTHBOB
3apy06exHoro MoaepHusma.

- VYHuBepcaln3M  apXUTEKTYPHO-XYIO0KECTBEHHOr0  (HopMOoOpa3oBaHUs
OTEYECTBEHHOr0 MojaepHu3Ma IMOCTENEHHO CTall AOMOJIHATHCS WHTEPIPETAUUSIMU
pa3nuuHbIX 00pa3oB chopmupoBaB PomanTusm.

B  tperbem  paszmene «HEOMOIEPHHM3M B  APXUTEKTYPE
KA3AXCTAHA HAYAJIA 21 BEKA» 1nocienoBareabHO  PacCMOTPEHBI:
ApXUTEKTYpHO-XYI0KECTBEHHBIM KOHTEKCT Ka3axcTaHCckoro HeomonepHusma B
3apyOexHON APXUTEKTYPE; ApXHUTEKTYPHO-XYA0KECTBEHHBIN KOHTEKCT
Heomonepnusma B apxutektype Kaszaxcrana; HeomomepHusM B apXUTEKType
Kazaxcrana. [IpoBei€HHBIN B TPETHEM pasjeiie aHaJIu3 Ha OCHOBE paccMOTpeHus 432
00bekTOB (81 3apyOexHbIX U 342 OTEUECTBEHHBIX) MO3BOJSET CHENATh CIIEIYIOIINE
BBIBO/IBI:

- Kazaxcranckuii apXUTEKTypHbIM KOHTEKCT Heomonepausma Havana 21 Beka
BKJIIOYAET TAaKWE HMEIOIKNE TJI00AIbHOE PACHpPOCTPAHEHUE CTUIIM U CTUJIEBBIE
HanpaBieHus  kak  Heokmaccuumsm, Heopomantusm,  JI€eKOHCTPYKTHBHU3M,
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Heopaunonanuszm.

- B ka3axcTaHCKON apXUTEKType BCE€ 3TH CTUJIM U CTUJICBBIE HAIPaBJICHUS
MPEJICTABICHBI KaK B HHTEPHALIMOHAJIBHBIX, TAK U B ’THO-OPUEHTUPOBAHHBIX BEPCHSIX.

- DTHO-BEPCUH BKJIIOYAIOT KaK MPOCTOE J00aBlieHHE B IBETHOU, (pakTypHO,
MJIACTUYECKOM WM KOMOWHHMPOBAHHOM BEPCUU TE€X WM MHBIX Yy30pOB U3
opHaMeHTHOTO Hacienus KasaxcraHa, Tak U MHTEPIPETAUIO HCTOPUKO-KYJIbTYPHBIX
Mapanrm.

- HauGomnbiiee pacnpocTpaHeHHE B Ka3aXCTAaHCKOM apXUTEKType HMEeT
HeopomanTr3M, BRIpOCIINM U3 MOCTMOAEPHUCTCKOTO MeTtadopusma.

- Ilupokoe mpuMEHEHHE HAXOASIT OPTOAOKCAIbHBIC, YHOPOIIEHHBIE U
poMaHTHyeckue Bepcun Heokmaccunusma.

- Onuparomuiics Ha MepeoCMBbICIEHHbIA MOIEpHU3M MPOUIJIOTO BEKA, aKTUBHO
pa3BUBAETCS MHOTOTEMHBIN J{€KOHCTPYKTHUBU3M.

- ApXUTEKTYpHO-XYJ0XECTBeHHOE (opmMooOpa3oBaHue B cdepe MaccoBOi
3aCTPOUKHU KWJIBIMH, OOIIECTBEHHBIMH M TMPOMBIIUICHHBIMU 3[aHUSIMU 3aHUMAET
BO3POJUBIIHICS yIPOIEHHO-(DYHKIIMOHATBHBIN ToAx0 Heopanmonanusma.

- B otnnuue ot npenpiaymero nepuoaa Heopanuonanusm 21 Beka 6asupyercs
HE OOIIEAOCTYMHBIX TUIOBBIX MPOEKTAX, a HA MOBTOPHO MPUMEHAEMBIX MPOEKTaX B
Mpeiesiax apXUTEKTYPHO-TPAAOCTPOUTENBHONU NIEITENIBHOCTH OTAEIBHBIX IMPOEKTHO-
CTPOUTEIBHBIX KOMITAHUH.

- Bc€ 6onee abcTparupyemoie Bepcuu Metadopuszma NOCTENEHHO POPMUPYIOT
HarpaBJieHHE, 00eCTIeUnBIIIEe BO3POKICHHE POMAHTU3UPOBAHHOTO (DYHKIIMOHATU3MA
B BUJic Heomoepuusma.

- Jpyrum  ucroyHukoM HeoMomepHu3Ma  CIIY)KUT  Pa3HOCTEIICHHAas
VHIVBUIyAJIA3alHs IOBTOPHO NMPUMEHSEMBIX NPOEKTOB ISl CO3JAHUS AaKLUECHTOB B
MAacCOBOM 3aCTpOMKE.

- B omiimune ot BTOpO monoBuHbI 20 Beka B coBpeMeHHOM HeomonepHusme
MPAKTUYECKA OTCYTCTBYET MAaccOBasi HMHTEPIPETALUS «MOJHBIX» IMPOTOTUIIOB U3
MHUPOBOU apXUTEKTYPHOU ITPAKTUKH.

- PybGex 20-21 BexoB B apxurekrype KazaxcraHa mnokazaTeneH aKTHBHBIM
MPUBJICYEHUEM HHOCTPAHHBIX MPOEKTUPOBIIMKOB, YbW MNPOU3BEICHHUS CTAHOBSTCS
HEOTHhEMJIEMON YaCThIO OTEYECTBEHHOIO 30{4ECTBA.

B o6o0maromem pesynbrarsl npoBea¢HHoro ucciuenoanus 3JAKJIFOYEHUN
YKa3aHo

Ka3zaxcranckas Bepcus MojaepHu3Ma MMEET CBOe€OOpa3Hyro uctoputo. Nmes
kopHu B KOHCTpyKTHMBHU3ME, OH YHUKaJIbHBIM OOpa3oM IMOCJE YE€TBEPTh BEKOBOTO
nepepsiBa NpOJOJBKUI pa3BuTHE uaet KoHCcTpykTuBHU3Ma, KOTOPHIA OBLT MOJHOCTHIO
WCKJIIOYEH U3 OTEUYECTBEHHOM MPOEKTHO-CTPOUTEIBHOM MPAKTUKH BO BTOPOU
nonoBuHe 1930-x ronoB. B konie 1950-x rooB, kKak OTBET Ha JUPEKTUBY O «OOpHOE
C U3JMIIECTBAMH», KOTOpPbIE, KaK TOrJa TPaKTOBAJIOCh, OBUIM PE3yJIbTATOM
HEAQJICKBAaTHOTO  3aJadaM  pEAIbHOTO  CTPOUTENBbCTBA  «YKpAIIATENbCTBA» W
OJIMLETBOPSUTNCHh HalmoHanmbHO-HEOKIIACCUYECKUM CTHIJIEM, BO3HUK HOBBIM MOIXOI.
OH nospasymeBai, B TOM YUCJIE, TBROPUECKYIO HHTEPIIPETALUIO APXUTEKTYPHBIX UJIEH,
KOTOpBIE, B OTJIMYKE OT HAIIEH CTPaHbl, IPOJOJKAINA HEMPEPHIBHO PEATU30BBIBATHCA
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B apXUTEKTYype psAna 3apyOekHbIX cTpaH ¢ KoHma 1920-x rogoB, MoJly4uB Ha3BaHUE
«CoBpemenHoe aBuxkeHue» uiu MonepuusM. [logpazymeBanoch, 4To oOpalieHue K
«BEYHBIM», «yHHUBEpPCAIbHBIM» (opMaM o00pa3yeT eIUHBIN SI3bIK aAPXUTEKTYPHI
Pa3IUUHBIX CTpaH. AOCTPAKTHOCTb 3TUX (HOPM, KaK IMPEANoJiarajJoch, HojapasyMmeBana
BO3MOXKHOCTh WX aJ€KBATHOM K KOHKPETHOMY TEPPUTOPUAIBHO-KYJIBTYPHOMY
KOHTEKCTY TpakTOBKU. OJHAKO 3Ta «CeMaHTHYecKas O€THOCTh» MOCTENEHHO
chopmMupoBana OTTOPKEHHUE YHHUBEpCcAIU3Ma aAPXUTEKTYPHO-XYJ0KECTBEHHOTO
hopMooOpazoBaHus.

CootBerctBeHHO 1 B Kaszaxcrane BapuaHThl MIHTEpHAIIMOHAIBHOTO CTWJIA HE
MOJYYUSIM IIUPOKOTO pacmpocTpaHeHus. HWx, kak U ObUJIO 10 JTOTO C
HeoknaccunusMoM, Hadald HWHTEPOPETUPOBATH B ACIEKTE€ HAIMOHAIBHOU W
PETrHOHANBHON apXUTEKTYPhl, CHOPMUPOBAB OPUTHMHAIBHBIN PErHOHATBHBIN BapUaHT
Mopnepnusma. Ero Haciegue crajno OCHOBOW JJIi HOBOTO BHUTKA pPa3BUTHA
apxuTeKTypsl. [locnenoBasmas mocTMOIEPHUCTCKAS CTAIUS PA3BUTHUS apXUTEKTYPHO-
XYJI0KECTBEHHBIX (POPM OJIMILIETBOPSIET arpeCCUBHOE MPOTUBOCTOSHUE PA3THUUYHBIX
HEO-CTHJIEH.

Ho, HecMoTps Ha pa3HOHANpPABIEHHBIM XApAKTEp TBOPYECKUX ITOUCKOB,
MHUPOBOM apXUTEKTYPHBIN MPOIECC BHOBD BCE OOJIBIIE TPUOOPETAET YEPTHI OOITHOCTH.
Brinaromnuecs apXuTekTopsl pa3padaTblBalOT U PEAIU3yIOT CBOU MPOEKTHI BO MHOTHUX
CTpaHax MUpa. ITU OOBEKThI, €CTECTBEHHO, CTAHOBATCS 00Pa3IOM JIJIsl MOAPAKAHUS U
WHTEPOPETALINEN MECTHBIMU CHEHHATUCTaMHU. T[BOPYECKH IEPEOCMBICICHHBIE
MECTHBIE WJIM pEruoHalibHbie (HOpPMBbI, MEPBOHAYATIBLHO PEaTU30BaHHBIE B JPYTUX
CTpaHaX KaK OpUTHMHAJIbHAS YK30THUKA, CTAHOBITCA MEXKPETHOHATBHBIMU C MACCOBBIM

MIPUMEHECHHUEM.

['enesuc, sBomonMs U Bo3poxkaecHrue MonepHausma B apxutektype Kazaxcrana
koHla 19 — mHauama 21 Beka MoOryT OBITh TMpPEACTaBICHBI B CIEAYIONIIEH
MOCIIEIOBATENBLHOCTH

- ECTECTBEHBIN PAITMOHAJIN3M TpajuuuonHoro xoma B I{eHTpanbHoil

Azum;

- KOHCTPYKTHBHU3M kak yacTh apXUTEKTYPHOT'O aBaHrapia Hauaia 20 Beka

151 MHTEPHPETALHS PETHOHAIBHOTO Panmonanusma B HOBBII

TPaHCPETHOHATBHBIN MOX0 K (OpMOOOpa30BAHUIO;

- IIOCTKOHCTPYKTHMBHU3M kak BbIHYXIC€HHasl pEAIbHON apXUTEKTYypPHO-
CTPOUTENBHON  MPAKTUKOW  aJanTUBHO-PETHMOHANIbHAS  WMHTEPIpPETaIUs
KOHCTPYKTHBHU3MA K crielu(UKe MPUPOIHO-KIMMATHYECKUX OCOOCHHOCTEH;

- PAIIMOHAJIM3M kak ynponiéHHO-(yHKIIMOHAIBHBIN TpaHCPErHOHAIbHBIM
NOAXOJ, K MAacCOBOM apXWTEKType, OOYCIOBICHHBIM OCOOCHHOCTSIMU
COIMATIbHO-?KOHOMUYECKOTO Pa3BUTHUSI CTPaHbI (COMYTCTBYIOIIEE MOSIBICHUE U
pa3BUTHE  AITHO-BEPCUU  CTWIS  KaK  3HAK  HUCTOPUKO-KYJIBTYPHOUH
MPEEMCTBEHHOCTH 30/4ECTBA);

- MOJEPHHM3M kak pomaHTHuYECKas TPAHCPETHOHAJIbHAs WHTEPIIPETALUs
dbyHKIIMOHANN3MA (COMyTCTBYIOIIEE MOSBICHUE U Pa3BUTHE 3THO-BEPCUU CTHIIS
KaK 3HaK UCTOPUKO-KYJIbTYPHON MPEEMCTBEHHOCTH 30/4ECTBA);

- THHOCTMOJEPHHM3M kak mNOpOTHBOMOCTABISIEMOE YHUBEPCAIBbHOCTHU
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dbopmooOpazoBanuss MojepHu3Ma pacHIMpPeHUE CHEKTpa PETrHOHATBHBIX MU
TpaHCpEruoHaNbHbIX MeTadop B GopMoOOpa30BaHUY;

- JEKOHCTPYKTHUBU3M kak noctMoaepHUCTCKoe [lepeocMmbiciienne uieit
apXUTEKTYpHOrO aBaHrapjaa Hayana 20 Beka (COMyTCTBYIOIIEE MOSIBIEHUE U
pa3BUTHE  OITHO-BEPCUU  CTWIS  KaK  3HAK  HUCTOPUKO-KYJIBTYPHOUH
MPEEMCTBEHHOCTH 30/4ECTBA);

- HEOMOJEPHHM3M kak BO3pOXJAEHHE W JOajJbHEHIIEE pa3BUTHE
pOMaHTHYECKUX uAeH MoJepHU3Ma cepenunbl 20 Beka (COMyTCTBYHOIIEE
MOSIBIICHHE U Pa3BUTHE 3THO-BEPCHUM CTUJISL KaK 3HAK HUCTOPUKO-KYJIBTYPHOUH
MPEEMCTBEHHOCTH 30/4ECTBA);

-  HEOPAIIMOHAJIM3M kak ajekBaTHbIA crenuduke COIUaIbHO-
DKOHOMHUYECKOTO  pPa3BUTHS  CTPaHbl IMEPEOCMBICICHHBIN  yIPOIIEHHO-
(GYHKIIMOHANBHBIN TpPaHCPETMOHATBHBIA TMOAXOJ K MacCOBOM apXUTEKType
(comyTcTByIOIIEE TOSIBIIGHHME M Pa3BUTHE OSTHO-BEPCUM CTHIISI KaK 3HAK
HUCTOPUKO-KYJIbTYPHOU MPEEMCTBEHHOCTH 304E€CTBA).

Ha Bcex aTamax pa3Butusi kazaxcTanckuil MojepHu3M ObLI HEOThEMIIEMOM
4acThI0 MHUPOBOTO apXUTEKTypHOro mnpouecca. OH pa3BHUBAjJCi B CBOCOOpPa3HOM
APXUTEKTYPHOM KOHTEKCTE, IPEICTABICHHOM 3BOJIOIUOHUPYIOIIMMHA BEPCHIMHU
Pamuonanusma, Pomantu3ma u Knaccunm3ma. KolmuecTBEHHOE COOTHOIICHHE
MPOU3BEICHUN KaXXJOTO HAIpPAaBJIEHUS B COBOKYIHOCTH apXUTEKTYPHOU MPAKTUKU
MOCTOSHHO M3MEHSUIOCh IMOJ BIUSHUEM COLMAIbHO-3KOHOMUYECKHUX, TEXHUKO-
TEXHOJIOTUYECKUX U KYJIbTYPHO-MUPOBO33pEHUECKUX (paKTOpoB. MI3MeHeHus: Hocuiu
KakK JBOJIOIMOHHBIA, TaK M PEBOJIIONHMOHHBIN xapakTtep. [locTeneHHble M3MEHEHUs
CTUJICBOM HAIMPABJICHHOCTH HA OCHOBE ACTETUYECKUX NMEPEOCMBICICHUI HHOTIa PE3KO
TpaHCHOPMHUPOBAIUCH MO BIUSIHUEM BO3HUKABIIIEH MOTPEOHOCTH CPOUHOTO PEIICHUS
AKTyaJIbHBIX 33/1a4 COLIMAJIbHO-3KOHOMHUYECKOTO Pa3BUTHS CTPAHBI.

[TokazaTenbHO, UTO apXUTEKTypa rodansHoro MoaepHusma cepenunsl 20 Beka
HHUKOTIa HE CTAHOBUJIACh ITHUYECKU U PETHOHAIIBHO Y3HABAEMOU. Y HUBEPCAIU3M €€
dbopmooOpazoBaHus cTall OAHON U3 MPUYUH KPUTHUKU U MOCIETOBABIIETO OTX0Ja OT
nocrynaroB  Mogaepausma. OpHako 4epe3 TMOJIBEKa, B 3MOXY  IO3JHETO
[ToctmoaepHu3Ma HOBas Bepcus IHTEpHAIMOHAIIBHOTO CTUIIS IPOSIBUJIACH HA OCHOBE
cBoero poaa maH-Metadopusma Havana 21 Beka. ODTOT mpolecc HAMED CBOE
OpUTMHAJIbHOE BOIUIONIEHHE B apxuTeKkType Ka3zaxcrana.

[IpoBenéHHOe uccIeOBaHUE HMEET MEepPCHeKTUBLI B cdepe anbHeuIero
OTCJIEKMBAHUS TPAKTUKU OTEYECTBEHHOr0 MoepHU3Ma, ONPEAEICHUSI CTENIEHU €T0
pacripocTpaHeHuss # (QUKCAMU TEMaTUYECKUX TpaHchopMmaluii B KOHTEKCTE
MHPOBOTO apXUTEKTYPHOTO MPOILIECCa.
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ABSTRACT
thesis on:
Evolution of modernism in the architecture of Kazakhstan
(early XX - early XXI century)
submitted for the degree of Doctor of Philosophy (PhD) in the educational
program 8D07302 - Architecture and Urban Planning
KUSTAUBAEVA MANAR MUKHTAROVNA

Reflecting one of the aspects of the dialectic of the thousand-year relationship
between Avangardism and Traditionalism, based as an ideal on the possibility of
universalization of formation, architectural Modernism, which appeared by the end of
the first quarter of the 20th century, had a significant impact on the development of
world architecture. This name combines various style trends. Strongly denying the
styles of the past, he led to the emergence of new architectural and artistic forms and
the widespread use of new structures. The originally interpreted primacy of the
function determined a different view of volumetric-planning and architectural-artistic
solutions. However, having gone through a number of peculiar stages in its
development, Modernism by the middle of the 20th century practically exhausted its
novelty. Some stereotyping of forms began to slow down the world architectural
process in a certain way. Attempts to transform the ubiquitous forms of regional
cultural and territorial interpretation have led to an understanding of the need to search
for other approaches. The multidirectional of the subsequent creative searches
determined a new focus of the global architectural process.

But, having questioned the ideological and aesthetic canons of Modernism and
thereby cleared the way for new concepts in architectural creativity, Postmodernism
has not yet consolidated into something new. Like half a century ago, different-
thematic pluralism stylistically dominates in architectural formation. The paradox of
this pluralism is that, although the original principles of Modernism are no longer
proclaimed the only correct ones, the originality of the modernist approach is still
manifested in architectural and artistic formation, demonstrating the existing potential
for further development.

The Kazakh version of Modernism architecture has a number of characteristic
features at all stages of evolution - from emergence and dominance to extinction and
revival. It 1s this ongoing development that forms the need for a special study of the
phenomenon of Modernism in the architecture of Kazakhstan, which determines the
relevance of the work presented.

Considering Kazakhstani Modernism in the context of the world architectural
process, Kazakhstani architecture of the late 19-20th centuries was conditionally
partially isolated from the totality of architectural works of the Russian Empire and the
Soviet Union, the main development trends of which it corresponded to one degree or
another. The author of the study is aware of some conventionality of stylistic criteria
used to determine the direction of the architectural and artistic solution of a building.
Moreover, in some buildings features of various styles are synthesized. Therefore, the
stylistic classification and corresponding differentiation of buildings is carried out in
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terms of stylistic features dominating the facades.

The purpose of the study is to identify the peculiarities of the development of
architectural and artistic forms in Kazakhstan in the style of Modernism.

The object of research is Modernism as a specific style phenomenon in
architecture.

The subject of the study is the specificity of global, regional and local thematic
areas reflected in the architectural and artistic solution of the facades of various
buildings in the context of the general modernist stylistic orientation of the architecture
of Kazakhstan in certain periods of its development.

The objectives of the study are determined by the purpose, object and subject of the
study:

- emphasize the specifics of Modernism as a style theme of architectural and artistic
formation;

- to determine the specifics of the genesis of Modernism in the context of the
development of regional architecture;

- identify regional features of Modernism in the architecture of Kazakhstan;

- to identify the features of the evolution of Modernism in the architecture of
Kazakhstan at various stages;

- show the relationship of the development of Modernism in the architecture of
Kazakhstan with the global architectural process;

- emphasize the potential for further development of Modernism in the modern
architecture of Kazakhstan.

Study boundaries:

- the study is thematically limited by the architectural and artistic features of the facade
formation;

- Typologically, civil and industrial buildings are covered by the study, except for
memorial and religious buildings that have the specifics of shaping that require special
research;

- chronologically, the study covers Kazakh architecture in the context of the world
architectural process of the late 19th and early 21st centuries;

- geographically, the study is mainly limited to Kazakhstan and some neighboring
territories that have regional natural and climatic features and cultural and historical
features of development in common with Kazakhstan.

Research methods are based on a general scientific approach to consistently
determine the array of textual and illustrative material, integrate and differentiate this
array in accordance with the purpose and objectives of research, analysis of available
data, and synthesis of analysis results. The research base consists of 765 objects of
domestic and foreign architecture, as well as materials from 140 literary sources.

These methods determined the sequence and methods of work: determining
the totality of research devoted to the study of the style specifics of architectural and
artistic formation in world and Kazakhstani architecture of the late 19th - early 21st
centuries; differentiation of the array of studies on style topics of architecture
development; identification of studies emphasizing the specifics of the stylistics of
modernism in architecture; definition of a set of examples illustrating the prerequisites
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for the emergence, evolution and prospects of Modernism in world and Kazakhstan
architecture; differentiation of the array of examples according to the peculiarities of
the development of Modernism in different periods in the architecture of Kazakhstan;
integration of data for conducting a research analysis of the development of Modernism
in the architecture of Kazakhstan; synthesizing the results of the analysis of the
development of Modernism in the architecture of Kazakhstan to determine its specifics,
the degree of influence on the architectural and artistic process and the prospects for
further development in architecture.

The degree of study of the problem of the evolution of Modernism in the
architecture of Kazakhstan is determined by the studies of various issues conducted
over the years:

- on general theoretical problems of architectural and artistic formation in global and
regional aspects (G. Abdrasilova, Sh. Askarov, E. Baytenov, B. Balykbaev, O.
Volichenko, S. Giamarelos, M. Ginzburg, K. Dvorzhak, ChCh Dzhenks, 1. Dobricina,
A. Efimov, A. Zenkevich, A. Zinchenko, B. Ibraev, A. Ikonnikov, I. [lyin, A. Kaplun,
I. Kasyanenko, Yu. Klikich, V.K. Ovalev, G. Kuzina, V. Nikitin, D. Omuraliev, A.
Rapaport, E. Rossiyskaya, P. Rychkov, A. Ryabushin, E. Sergeeva, A. Solokolina, D.
Toishubekov, M. Uvarova, M. Wigley, K. Frempton, V. Haight, etc.);

- about Kazakh architecture in the context of the regional and world architectural
process (A. Amirkhanyan, M. Barkhin, R. Bayazitov, A. Gutnov, 1. Zayats, A.
Ikonnikov, J. Kenesarina, L. Kisilevich, Yu. Kosenkova, D.K. Buzenbaev, B.
Kuspangaliev, F. Moiser, O. Priemets, I. Rabinovich, A. Ryabushin, G. Sobryabasova,
K. Samoilov, A. Suzdaltseva, 1. Tomina, E. Usembaeva, S. Khan-Magomedov, O.
Shvidkovsky, Yu. Yaralov, etc.);

- on peculiarities of architectural and artistic formation of Kazakhstan architecture in
general and for different periods (G. Abdrasilova, E. Aydar, S. Aldungarova, L.
Aukhadieva, S. Baymagambetov, B. Balykbaev, Ch. Bapishev, T. Basenov, A.
Beysenova, V. Gershberg, B.G. Laudinov, V. Greben, E. Danibekova, S. Donchenko,
E. Duisebay, B. Essenzholov, K. Ibragimova, B. Ibraev, J. Imanbaeva, 1. lonov, V.
Kakorin, A.K. Kapanov, A. Karpykov, Kim Dosen, D. Kuzenbaev, B. Kuspangaliev,
S. Mayorov, A. Margulan, E. Malinovskaya, E. Melikov, M. Mendikulov, A.
Mukhtarov, B.N Arbaev, L. Nurkusheva, O. Priemets, A. Sabitov, K. Samoylov, M.
Seydalin, R. Seydalin, A. Smolensky, A. Syzdykova, N. Ripinsky, A. Tatygulov, D.
Toishubekov, Kh.Truspekova, A. Tuyakaeva, B. Tuyakbaeva, N. Ulchenko, S.
Utenova, R. Fatikov, A. Khamedov, F. Chekaev, A. Shynkozhaeva, etc.);

- on the features of urban development complexes and individual buildings in different
regions of Kazakhstan (G. Abdrasilova, M. Ginzburg, Yu. Gendovsky, S. Donchenko,
A. Zhuk, N. Ivanova, O. Ivanova, A. Kapanov, D. Krichevsky, V. Lapin, I. Leonidov,
M. Pavlov, A. Rapapport, V. Romanov, K. Samoilov, N. Sokolov, E. Satamo, K.
Tabynbaeva, S. Utenova, L. Ukhobotov, E. Shen, Yu Ralov, etc.);

- on the selection of the most famous works illustrating the style of Modernism in the
architecture of Kazakhstan in the regional arches of monuments.

However, these studies did not consider Modernism 1n the architecture of Kazakhstan
as a specific phenomenon that had a significant impact on the development of regional
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architecture, having a peculiar genesis, evolution and prospects for further
development.

Based on this, the scientific novelty of the proposed study consists in the FIRST
DISSERTATION LEVEL STUDY OF MODERNISM IN THE ARCHITECTURE
OF KAZAKHSTAN AS A KIND OF STYLE DIRECTION, HAVING AN
ORIGINAL ORIGIN, A KIND OF EVOLUTION AND PROSPECTS FOR
FURTHER DEVELOPMENT. In the context of this:

- for the first time, the works of architecture of Kazakhstan are integrated into the theme
of the modernist style approach to shaping;

- for the first time determined in the process of integration, the totality of these works
is differentiated according to the intra-thematic areas of Modernism architecture;

- for the first time, significant aspects of the mutual influence of architectural and
artistic forms of different origin and thematic orientation in the process of
crystallization of the general modernist approach to shaping are emphasized;

- for the first time, the evolution of modernist architectural and artistic formation in the
architecture of Kazakhstan was traced;

- for the first time, a number of buildings are considered as an illustration of the
interpretation of Modernism architecture;

- for the first time, the architecture of Kazakhstani Modernism is considered in the
context of the global architectural process;

- for the first time, the prospect of further development of Modernism was revealed on
the basis of the manifestation of this theme in the works of modern architecture of
Kazakhstan;

- for the first time, a brief description of about 200 buildings and structures of
Kazakhstani architecture, or previously not considered in the scientific literature from
the point of view of the features of the style solution or not yet mentioned at all, was
made.

The practical significance of the study is as follows:

- based on the research conducted by the author, theoretical provisions have been
developed, the array of which illuminates the important cultural and historical problem
of the emergence, existence and influence on the further development of the
architecture of Kazakhstan of the Modernism phenomenon;

- a number of recently built facilities in Kazakhstan have been put into scientific
circulation;

- the expediency of active study and preservation of the heritage of Modernism in the
architecture of Kazakhstan is emphasized;

- prospects for further study of Modernism in the architecture of Kazakhstan as part of
the global process of architectural and artistic formation are indicated;

- the degree of knowledge of the architecture of Kazakhstan and the world architectural
process of the 20th - early 21st centuries has been deepened.

This forms the possibility of using the research results in subsequent scientific
developments, the educational process of training specialists in the field of architecture,
design and art history at the level of specialty, undergraduate, master's and doctoral
studies, practical work in the field of design for new construction, reconstruction,
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preservation and promotion of historical and cultural heritage.
Main provisions submitted for protection. New scientific provisions obtained on the
basis of the collection of materials, analysis of the data obtained and synthesis of the
analysis results are submitted for protection, which determine the originality of genesis,
evolution and prospects for the further development of the Kazakh version of
modernism, as part of the global architectural process:
- stylistically, Modernism in the architecture of Kazakhstan was the result of the
development of a regional version of architectural and artistic formation;
- chronologically, the appearance of Modernism in the architecture of Kazakhstan was
a natural result of the development of architectural and artistic formation;
- the thematic diversity of Modernism in the architecture of Kazakhstan is a reflection
of the stages of development of architectural and artistic formation;
- the degree of saturation of the architecture of Kazakhstan with works in the style of
Modernism in different periods is a reflection of the originality of the evolution of the
process of architectural and artistic formation with a natural or artificial change in style
preferences in society;
- the potential of the modernist approach to architectural and artistic formation in the
architecture of Kazakhstan has not been exhausted;
Modernism is a developing part of the modern multi-thematic style set of architecture
of Kazakhstan.
Thesis scope and structure. The dissertation consists of one volume of 246 pages,
including text and 103 drawings going through the text, consisting of thematically
differentiated 765 photographs of objects taken from various sources. The content is
structured into an Introduction, three sections, a list of used sources (140 items), an
Appendix (sources of illustrations). In most cases, the original names of the objects
and the years of their commissioning are indicated. The personalities and author's
teams of some objects in the process of work could not be determined. In the text, the
names of objects for ease of perception are given with a capital letter.
Approbation of dissertation. The results of the study were reported at several intra-
university scientific and practical seminars; used in author's scientific and pedagogical
practice; Within the framework of this dissertation, 2 articles were published, which
were indexed in the Scopus database.
List of publications by the author on the topic of the dissertation:
1. Modernist architecture of Kazakhstan: Preservation strategies //«Project
Baikal», in the field of Architecture — 23% percentile, quartile — Q3
2. Comparative Analysis of Modernist and Postmodernist Approaches to Urban
Space //Civil Engineering and Architecture, in the field of Architecture — 66%
percentile, quartile — Q2.)
In the first section "PRE-MODERN DEVELOPMENT OF ARCHITECTURE
IN THE FIRST HALF OF THE 20th CENTURY," the following are successively
considered: Architectural and artistic context and the emergence of Modernism in
foreign architecture of the late 19th - first half of the 20th century; Architectural and
artistic context and the emergence of Constructivism in Kazakh architecture of the late
19th and early 20th century; Development of Postconstructivism in Kazakh
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architecture in the first half of the 20th century. The analysis carried out in the first
section based on the consideration of 135 objects (63 foreign and 72 domestic) allows
us to draw the following conclusions:

- The Kazakh architecture of the turn of the 19-20th century is a combination of
traditional regional buildings of a nomadic, semi-nomadic and sedentary lifestyle and
innovations introduced by immigrants from various neighboring territories.

- The difference in natural and climatic conditions determined the specifics of shaping
in different regions of the country. The nomadic and semi-nomadic lifestyle of part of
the population determined the spread of the yurt as the main form of buildings for
various purposes. Semi-nomadic and sedentary management determined the
distribution in the southern regions of adobe buildings with canopies and flat,
sometimes exploited roofs. In the eastern, northern and western regions, the
predominant type of buildings were adobe, brick and wooden houses with pitched
roofs.

- Urban buildings, first in isolated cases, and then on an increasingly expanding scale,
begin to reflect the main directions of the modern world architectural process, taking
into account the natural and climatic features of the construction region in the
formation. Of the variety of styles characteristic of the world architectural process of
the turn of the 19-20th centuries in Kazakhstan, such styles as Neoclassicism,
Eclecticism and Modern are most widespread.

- By the beginning of the second decade of the 20th century, Eclecticism and Modern
had disappeared from practice. Only Neoclassicism retained the potential for further
development.

- M.Ginzburg and Le Corbusier creatively interpreted the forms of Central Asian and
Middle Eastern mass development in search of innovative more rational formation and
descending from various creative orientations, forming a kind of style direction, which
was called Constructivism in Russian literature, and Modernism in foreign literature.

- The regional natural and climatic specificity of the more northern regions, with a
greater amount of precipitation than in the original source, did not allow the exact
realization of the creative ideas of these architects in the field of innovative formation
and Constructivism quickly transformed into Post-constructivism, the forms of which
to a greater extent corresponded to the natural and climatic conditions of areas of mass
application.

- The desire to rationalize the formation went not only along the path of finding
innovative forms. Some architects focused on attempts to simplify the neoclassical
direction of formation. This gave rise to such a style phenomenon as Simplified
classicism.

- In a number of positions, the architectural and artistic forms of Postconstructivism
and Simplified classicism coincided.

- The specifics of the development of the cultural process in Kazakhstan from the
middle of the first third of the 20th century made Neoclassicism, rethought from the
standpoint of using the best achievements of world architectural practice, much more
in demand than various versions of Postconstructivism.

- Perceived different interpretations of classic order compositions with sufficiently
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accurate reproduction of the corresponding detailing have received mass application.
In the second section "DEVELOPMENT OF MODERNISM IN THE
ARCHITECTURE OF KAZAKHSTAN OF THE 20th CENTURY," the following are
successively considered: Foreign architectural context of Kazakhstani Modernism of
the second half of the 20th century; Kazakhstani architectural context of Modernism in
the second half of the 20th century; Kazakhstani architectural Modernism of the second
half of the 20th century. The analysis carried out in the second section based on the
consideration of 216 objects (72 foreign and 144 domestic) allows us to draw the
following conclusions:

- By the middle of the 20th century, the evolved Modernism took a leading position in
foreign architecture.

- Despite numerous variations, by the 1970s the universalism of the architectural and
artistic formation of Modernism was evolutionarily replaced by thematically
multidirectional searches that formed the dominant Postmodernism.

- Postmodern variations in foreign architecture focused: on different interpretations of
historically established architectural forms; trying to fit new buildings into the current
urban context; using semantically specific "extra-architectural" forms; on the use of
polyassociative, personally arbitrarily interpreted forms; emphasizing technical and
technological design and engineering and communication solutions; on the
interpretation of the conceptual foundations of Modernism and an innovative approach
to shaping in the form of a multifaceted Deconstructivism.

- Unlike foreign architecture, Kazakhstani Modernism of the mid-20th century was
manifested by few examples.

- The main direction of the development of domestic architecture of the period is
Neoclassicism, which, being supplemented by elements from the actively studied
national cultural heritage, formed Ethno-neoclassicism.

- Government directives of the mid-1950s to change the domestic architectural and
artistic formation in the context of criticism of the neoclassical approach determined
the growth of the spread of Modernism.

- The thematic orientation of domestic Modernism was determined by both original
ideas and interpretations of popular motifs of foreign Modernism.

- The universalism of the architectural and artistic formation of domestic Modernism
gradually began to be supplemented by interpretations of various images forming
Romanticism.

In the third section "NEOMODERNISM IN THE ARCHITECTURE OF
KAZAKHSTAN AT THE BEGINNING OF THE 21st CENTURY," the following are
successively considered: The architectural and artistic context of Kazakhstani
Neomodernism in foreign architecture; The architectural and artistic context of
Neomodernism in the architecture of Kazakhstan; Neo-modernism in the architecture
of Kazakhstan. The analysis carried out in the third section based on the consideration
of 432 objects (81 foreign and 342 domestic) allows us to draw the following
conclusions:

- The Kazakhstani architectural context of Neomodernism of the early 21st century
includes such styles and styles with global distribution as Neoclassicism,
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Neoromantism, Deconstructivism, Neorationalism.
- In Kazakhstan's architecture, all these styles and styles are presented in both
international and ethno-oriented versions.
- Ethno versions include both a simple addition to the color, textured, plastic or
combined version of certain patterns from the ornamental heritage of Kazakhstan, and
the interpretation of historical and cultural paradigms.
- The most widespread in Kazakh architecture is Neo-romanticism, which grew out of
postmodern Metaphorism.
- Orthodox, simplified and romantic versions of Neoclassicism are widely used.
- Based on the rethought Modernism of the last century, multi-volume
Deconstructivism is actively developing.
- Architectural and artistic formation in the field of mass development of residential,
public and industrial buildings occupies the revived simplified-functional approach of
Neorationalism.
- Unlike the previous period, Neorationalism of the 21st century is not based on
publicly available standard projects, but on reused projects within the architectural and
urban planning activities of individual design and construction companies.
- Increasingly abstracted versions of Metaphorism gradually form the direction that
ensured the revival of romanticized functionalism in the form of Neo-modernism.
- Another source of Neo-modernism is the differential individualization of reused
projects to create accents in mass development.
- Unlike the second half of the 20th century, in modern Neomodernism there is
practically no mass interpretation of "fashionable" prototypes from world architectural
practice.
- The turn of 20-21 centuries in the architecture of Kazakhstan is indicative of the active
involvement of foreign designers, whose works are becoming an integral part of
domestic architecture.

In the summary of the results of the study, CONCLUSION is indicated
The Kazakhstan version of Modernism has a peculiar history. Having roots in
Constructivism, he uniquely, after a quarter-century break, continued the development
of the ideas of Constructivism, which was completely excluded from domestic design
and construction practice in the second half of the 1930s. In the late 1950s, as a
response to the directive on "combating excesses," which, as it was then interpreted,
were the result of inadequate tasks of real construction of "decoration" and were
personified by the National Neoclassical style, a new approach arose. He meant, among
other things, a creative interpretation of architectural ideas, which, unlike our country,
continued to be continuously implemented in the architecture of a number of foreign
countries since the late 1920s, called "Modern Movement" or Modernism. It was
understood that the appeal to "eternal," "universal" forms forms a single language of
architecture of various countries. The abstractness of these forms was supposed to
imply the possibility of their interpretation adequate to a specific territorial-cultural
context. However, this "semantic poverty" gradually formed the rejection of the
universalism of architectural and artistic formation.
Accordingly, in Kazakhstan, versions of the International style were not widely used.
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They, as was the case before with Neoclassicism, began to be interpreted in terms of
national and regional architecture, forming the original regional version of Modernism.
His legacy became the basis for a new round of architecture development. The
subsequent postmodern stage of development of architectural and artistic forms
personifies the aggressive confrontation of various neo-styles.

But, despite the multidirectional nature of creative searches, the world architectural
process 1s again increasingly acquiring features of community. Outstanding architects
develop and implement their projects in many countries of the world. These objects
naturally become role models and interpretations by local specialists. Creatively
reimagined local or regional forms, originally implemented in other countries as
original exoticism, become interregional with mass application.

Genesis, evolution and revival of Modernism in the architecture of Kazakhstan of the
late 19th - early 21st century can be presented in the following sequence:

- NATURAL RATIONALISM of the traditional house in Central Asia;

- CONSTRUCTIVISM as part of the architectural avant-garde of the early 20th
century and the interpretation of regional Rationalism into a new trans-regional
approach to shaping;

- POST-CONSTRUCTIVISM as an adaptive regional interpretation of
constructivism forced by real architectural and construction practice to the
specifics of natural and climatic features;

- RATIONALISM as a simplified-functional transregional approach to mass
architecture, due to the peculiarities of the socio-economic development of the
country (the accompanying appearance and development of the ethno-version of
the style as a sign of the historical and cultural continuity of architecture);

- MODERNISM as a romantic transregional interpretation of functionalism (the
concomitant appearance and development of an ethno version of the style as a
sign of the historical and cultural continuity of architecture);

- POSTMODERNISM as opposed to the universality of the formation of
Modernism expansion of the range of regional and transregional metaphors in
the formation;

- DECONSTRUCTIVISM as a postmodern rethinking of the ideas of the
architectural avant-garde of the early 20th century (the concomitant appearance
and development of an ethno-version of the style as a sign of the historical and
cultural continuity of architecture);

- NEOMODERNISM as a revival and further development of the romantic ideas
of modernism of the mid-20th century (the concomitant appearance and
development of an ethno-version of the style as a sign of the historical and
cultural continuity of architecture);

- NEORATIONALISM as adequate to the specifics of the country's socio-
economic development, a rethought simplified-functional transregional
approach to mass architecture (the accompanying appearance and development
of the ethno-version of the style as a sign of the historical and cultural continuity
of architecture).

At all stages of development, Kazakhstani Modernism was an integral part of
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the global architectural process. It developed in a peculiar architectural context
represented by evolving versions of Rationalism, Romanticism, and Classicism. The
quantitative ratio of works of each direction in the aggregate of architectural practice
has constantly changed under the influence of socio-economic, technical-technological
and cultural-worldview factors. The changes were both evolutionary and revolutionary.
Gradual changes in style orientation based on aesthetic rethinking were sometimes
sharply transformed under the influence of the urgent need to solve urgent problems of
the country's socio-economic development.

It 1s telling that the architecture of mid-20th century global Modernism never
became ethnically and regionally recognizable. The universalism of its formation
became one of the reasons for criticism and the subsequent departure from the
postulates of Modernism. However, half a century later, in the era of late
Postmodernism, a new version of the International style manifested itself on the basis
of a kind of pan-Metaphorism of the early 21st century. This process found its original
embodiment in the architecture of Kazakhstan.

The study has prospects in the field of further tracking the practice of domestic
Modernism, determining the degree of its spread and fixing thematic transformations
in the context of the global architectural process.
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